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Ha doHe pa3ropesBwnxcs auckyccmm o pacmsme B CLUA, cTaBlwero npMyYnHon Tparnyeckom
rnbenn acppoamepukaHua xopa)xa ®nomnga oT pykKn NOANLENCKOr0, HEKOTOpPbIe
Mpon3BeneHNa NCKYCCTBa CMocobHbl paccka3aTb HaM BonbLle, YHEM CBOAKN HOBOCTEMN.

Sur le fond de débat sur le racisme aux Etats-Unis qui a couté la vie a I'afro-américain
George Floyd, tué par un policier, certains ceuvres d’'art peuvent nous raconter plus que les
bulletins d’actualité.

Les lésions coloniales dans I’art moderne et dans I’histoire suisse

B KaHTOHanbHOM Xy[0>XXeCTBEHHOM My3ee Jlo3aHHbl (MCBA) npenctaBneH HeoObIYHbIN
MebenibHbIN FapHUTYP: ABa MATKUX CTYJa, N3SLLHbIA CTOJIMK CO CBETUJIbHUKOM B TaK
Ha3blIBAaE€MOM KOJIOHMaNIbHOM cTune. NMogobHas mebenb accoummpyeTcs C KOMGPOPTOM U
6narononyymem byp>xyasHoro nHTepbepa 19 Beka. Ho ecnam npucmMoTpeTbCs, TO BMECTO
LBETOB, NTUL U PaCTEHUIA, TPAANLMOHHO yKpallatlowmx HabneHble TKaHM 18-19 BeKOB, Mbl
YBUAWM CLIEHbI N30€eBaTesNIbCTB U YHUKEHNA appukKaHueB 6enbiMy rocrnogaMu, a Takxe
aKTbl MECTU CO CTOPOHbI NoCsefHNX. Ha 0AHOM N3 «KapTUHOK>», HanpuMep, Mbl BUOUM
6enoro eBponenua, KOTOPLIN INXKET A3bIKOM NINLO adpuKaHua, 4Tobbl ybeanTbcsa B ero
300pOBbE U ONPEenennTb PbIHOYHYO CTOMMOCTb. [lpyras cueHa nsobpa>kaeT B34epHYTOro
Ha AepesBo hpaHLUy3a BO BpeMsa BocCTaHUA Ha Nantu B 1804, KoTopoe nNpmBesno K
HEe3aBMCUMOCTW OCTpPOBaA.

Peyb nget 06 NMHCTaNNALNN aMepPUKaHCKOM Xy AoXKHULbI PeHe 'puH (Renée Green, poa. B
1959 B KnuneHae) noa Ha3BaHMem Commemorative toile, 4To MOXXHO NepeBecTn Kak
«TKaHb NamMATM». XyAOXKHULA 3aMMCTBOBaa n30bpa>keHns co CTapuUHHbIX FpaBiop, a
TakxXe n3 nonynsapHbix poMmaHos XVIII-XIX BekoB. Mo 3ambicny puH, uenb ee paboThl,
co3gaHHoM B 1992 roay, COCTOUT B TOM, 4TOObI «MOMOYb NOAAM 3a4YMaTbCs O HAX CaMUX
B CBSA3M C pa3HbIMN UCTOPUYECKUMU HappaTUBaMn N afibTepHaTUBHbIMU criocobamum
BOCMPUATUA» NCTOPUYECKNX (PaKTOB. BbinyCKHMUa MapBapACKOro yHMBepcuTeTa u
npodeccop NpecTUXHOro MaccayyceTckoro TexXxHoJ1orm4eckoro MHCTUTyTa, PeHe MpuH
npekpacHoO ocBefoMJiIeHa O KOJIOHMAJIbHOM MPOLUJIOM CBOEN CTPaHbl, BeAb pevb naeT u o
ee faniekux npejkax. B naHHOM cnyvae xyaoxHuua obpallaeT BHUMaHWE 3puTensa Ha ABa
TUMa NCTOPUYECKON peasibHOCTU, KOTOPble He TOJIbKO COCYyLLeCcTBOBasN, HO U BbIsIN TeCHO
CcBsA3aHbl Mexay cobon. MpocTo 06 3TOM He NMUCann B WWKOJIbHbIX Y4ebHUMKaX.

Kak oka3anuncb CBsA3aHbl MexXay cobon Takue passinyHble (PeHOMEHbI, Kak paboToprosnis u
ncrtopus moabl? Ansa Toro, 4Tobbl yraybutbcs B 3Ty TeMy, XyAOXKHMLA OTNpaBuaacb BO
dpaHuy3ckun ropoa HaHT. MMeHHO oTTyaa B KoHUe 18 - Havane 19 Beka okosio 500 000
appukaHues OblINM 4enopTUPOBaHbl BO hpaHLy3CKME KOJIOHMW, B MepBYI0 o4epeab Ha
AHTuUNbCKUe (Kapubckne) octposa. I3 nopTa HaHTa oTnpasunocek 1744 skcnegmunni.
PaboToprosnsa npogosmkanacek Ao 1831 roga, korga oHa 6bina 3anpeweHa opuLmanbHbIM
yka3oM. [1o ceegeHnam nctopuka Xoeto Tomaca, B pesysibTaTe TOProBJ/iv XUBbIMU JIIOObMU
Mex Oy eBpornenuaMmn 1 amepmkaHuaMmmn Yepes ATNaHTUYeCKn okeaH 6b1a10 NnepenpaBsieHo
no4yTn 13 MUIIMOHOB adppnKaHLLEB.

Bce 6onblume eBponenckme nopThl NpakTUKoBanu pabotoprosnto, HO HaHT 6bin Ha ocobom
CYeTy: OH Haxoauncsa pagoMm c ropoaom JlopbsaH, roe pacnonaranacb wWrab-kBapTupa
hpaHuy3ckon OCT-UHANMNCKON KOMMaHNKU, 4TO NO3BOJIMIO OPraHn3oBaTb AOCTaBKY B HaHT
HabWMBHbIX XJIOMKOBbLIX TKaHEN C N3SLLHbIM OPHAMEHTOM UHAVNNCKOIO MPOUCXOXXOAEHUS,
nmesLLnX Bosiblon ycnex Kak y paboTtoprosues, Tak 1y hpaHLy3ckon bypxxya3nun. TKaHu



obmeHuBann Ha pabos, a pabos oTnpasnanu B Kapubckoe mope, 0OTKyZa OHUM rnonazasnan B
AMepuKy.

[o 17 Beka B EBpone He Npon3BoAnAN TKaHEN U3 xnonka. Ogexay Wunm us WwepcTu, fbHa,
wesika - AOPOormx U TpyaoeMkKnx MmaTepuasoB. KpalleHble XJI0ONKOBble TKaHW C HabMBHbIM
pucyHKoM nonann Eespony n3 UHguun, otcioga n nx paHuysckoe HadBaHue: indiennes.
MPOYHbLIN N NEerknn, 3ToT MaTepuan Jierko nogaaBancsa CTUpKe, He Tepssa APKOCTU
opHameHTa. OH 6bIn gewweB U 4OCTYNEH BCEM COCNOBUAM, Byab TO apucToKpaThl, Byp>xya
nnu npoctonm moa. OgHAKO NMosiBJIeHNe HOBOIro MaTepurasa Ha (hpaHLy3CKOM pbIHKe
Yrpo>Xano TPaaAuLUNOHHON TEKCTUIbHOW MPOMbILWAEHHOCTU. YTObObI 3aWNTUTb
oTe4vyecTBeHHOro npounssoautensa Jlrogosuk XIV pewmns HalloXXNTb 3anpeT Ha UMMNOoPT Y
MPOM3BOACTBO XJIONKOBbLIX HAOUBHbIX TKaHen. Ho cekpeTbl nx Npon3sBoACcTBa Obinn
M3BECTHbI NpoTeCcTaHTaM-ryreHoTaMm, KOTopble, U3-3a FOHeHUN BO PpaHUUK MOC1e OTMEHbI
HaHTCKOro sgmnkTa, SMUrpupyoT B cepegnHe 1680-x rogos B LLBenuaputo, B 4aCTHOCTU, B
HeBlwaTenb n XXeHesy.

Tak ciofa npuwna Mmoda Ha HabuBHble TKaHW. HadynHasa ¢ 18 Beka, nopsgka nATHaAUaTW
MaHYy(aKTyp B OKpPeCTHOCTSAX HeBwaTensa NnponssBoann B NPOMbILLIEHHbIX MacwTabax
TKaHWN, 3KCMopTMpOBaBLUMeCs Ha BeCb MUP. HeBLLaTe b 0OKa3asica B LeHTpe
MeXAYyHapOo4HOW TOProBJin, HO N Ha NepekpecTKe (PUHAHCOBbLIX MOTOKOB, CBSA3AHHbIX C
paboToproenen. BoicTaBka «Made in Neuchatel. Deux siecles d'indiennes» («CoenaHo B
HeswTane. [1Ba BeKa MHOAMWCKUX TKaHen»), KoTopasa npowna B 2019 roay B
Xy[0OXXeCTBEHHOM My3ee HeBluaTens, pacCKka3biBasia O TOM, KaK KOMMepPCaHTbl U3 3TOro
ropofa, a Takxe n3 XXeHesbl, bepHa, basensa n apyrux weenuapcKknx KaHTOHOB,
oborawannce 3a c4yeT paboToprosan. OHM BRagenn niaHTaunaMm, Ha KOTOpPbIX
NCrosib30BaJsca Tpyn paboB, ocHawanm opy>xmem Kkopabam, nepeossaiine adhpnKaHLEB B
HoBbi CBeT, a Tak>Xe NMpon3Boanan TEKCTUb, KOTOPbIN CITYXKWUJT pa3MEHHON MOHETON Ha
HEBOJIbHUYbUX pPbIHKaX APUKN.

ITON >Xe TeMe NMOCBsLLEeHbl HECKOJIbKO 3aJI0B MOCTOSAHHOW 3KCMo3unumm B HaunoHanbHOM
My3ee B 3aMKe [NpaH>xaH. B 3ToM rogy B 3aMKe OTKpbIBaeTCA NCcnenoBaTeNbCKUM LEHTP,
MOCBSLLEHHbIN UCTOPUN HAaBUBHbLIX TKaHeN 1 NpeanonaraeTca co3gaHne He TObKO
MOCTOAHHOM BbICTaBKM (My3el pacrnosiaraeT 3HaYNTENbHON KONNEeKUMen), HO n y4ebHoro
LeHTpa n Konnekunmn obpasuos ana ndyvyeHnsa B ceobogHom goctyne. B LeHTpe MOXXHO
byneT y3HaTb 06 MKoHOrpadum, TexXHoNornax Nponu3BoOACTBA, a TakXXe MaHydaKTypax Ha
Tepputopun LLiBenuapun. Kpome Toro, BCce »xesawwme cMoryT rnoy4acTsoBaTh B
MPaKTUYeCKMX Kypcax rno n3roToBJIEHUO TKaHEN Nog pyKoBOACTBOM CreumnaancToB.
CoTpyaHUKN My3es MNAaHUPYIOT C MOMOLLbIO NCCNEe0BaTENbCKOro LeHTpa AOHECTM A0
WMpoKon Ny6ankmnm nHpopmMaLmio o poaun LWBENLLAPLEB B NPOM3BOACTBE HAabMBHbIX TKaHeN,
KoTopoe cnocobCcTBOBAI0 Pa3BUTUIO HALMOHAIbHON SKOHOMUKMK, a Takxe 06 nx
HernocpeacTBEHHOM y4acTum B paboToprosne. 3TO /N He elle 0OHO CBUOETEeNIbCTBO
rOTOBHOCTU LWWBeNLApCcKoro obuwectsa OTKPbITO FTOBOPUTL 0 «HEeYA0bOHbIX», a TO ”
MOCTbIAHbIX CTPaHULLAX CBOEN NCTOPUN?

06 aBTope: AnekcaHapa KaypoBa - CKyccTBoBed, opuumnasibHbIi rng KaHToHaibHOro
XyAoxxecTBeHHoro my3es JlozaHHbl (MCBA)
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