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B Ha4vane HoABPA BEepHCKMN XyL0XKEeCTBEHHbIN My3el noka)keT Nybanke KapTUHbl U3
cobpaHuna N'ypnutTa. lNepen TeM Kak oKa3aTbCHA B BbICTABOYHOM 3asie, MNOJIOTHa U PUCYHKU
N3y4aloTCAa KOMaHAOW My3ed B creumnasibHOM BpeMeHHOM aTesibe.

Debut novembre les oeuvres de I'ensemble Gurlitt seront présentées au Musée de Beaux-
Arts de Berne. Mais avant d’étre exposés, les tableaux et les dessins sont examinés par
['équipe du musée dans un atelier temporaire.

Un hopital pour les tableaux: comment on traite les oeuvres de I'ensemble Gurlitt

3aBelaHne KopHenuyca NypamTTa NoJIHOCTbIO U3MEHWJ10 XXU3Hb bepHCKOro
XyO0>XeCTBeHHOro my3ses. [1o HegaBHeEro BpeEMeHU Cloa Aoe3)Kas peokun nobuntenb
NCKYCCTBa, HO Nocje Toro, Kak Ha bepH 6ykBasnbHO CBannMI0Cb C Heba HacnNenCcTBO CbiHA
HaUMNCTCKOro apT-guaepa, o My3ee ctaJim nnucaTb Bce Mmposbie CMU.

B nctopumn c cobpaHmnem Nypamtta Ao CUX NOP eCTb MHOro 6enbix NATEH: 34eCb
pUrypupyoT TOproeasa yKkpaaeHHbIMU 1 KOHPUCKOBAHHbIMWU NMPON3BEOEHNSMN NCKYCCTBA,
TalHble CKNladbl, CEKPETHbIE Nepenpoaakn, yxoa OT HaAJIOroB U MHOFO APYrMUX He CaMbIX
3TUYHbIX BONPOCOB. [MoaToMy 6epHCKUn My3ein Bbibpas, HaBepHOe, e AMHCTBEHHYIO BEPHYIO
CTpaTerunto - HU4Yero He CKpbIBaTb, OCBELLAaTbh Ka)XAblK Wwar u noapobHO o6bACHATL BCe
peweHuns. 3Ty NPo3pavyHOCTb OLEHNIN KaK NpeacTaBUTesNIn Npecchl, Tak U NoceTuTenn
My3es.

HakaHyHe BbICTaBKM NOMOTEH M3 cobpaHua NypamTTa My3ei pelnsn nokasaTb, Kak
NPOXOAUT pecTaBpauns KapTuH. BolieneHHoe nog BpeMeHHOe aTesibe MoMeLLeHne Ha
LLOKOJIbHOM 3Ta)ke 3aHNsa HaNoOMUHAET KJIMHMKY, @ PeCTaBpaTop IKUMNPOBAH HE XyXKe
Xupypra: nMHUET, MUKPOCKOM, Nep4yaTKn U (hoHapuK. Kak 1 Bpa4, OH CHavasa oueHnBaeT
obLyiee COCTOoAHME «MaLMeHTa», a MOTOM Ha3HavyaeT «Je4YeHne»: OYUCTUTb OT Mblu,
3as1aTaTb Nopesbl, MOMEHATb NAcNapTy U paMy, YHUHTOXUTb APEBECHbIX Napa3nToB,
BbIBECTW MJIECEHb UM MOMECTUTL B KapaHTUH. [la, B aTeNlbe eCTb OTAE/bHbIN
KapaHTUHHbIN 60OKC, KyZia NonafatoT 3apa’KeHHbIe NeCeHb0 KapTUHbI U3 3aabLbyprckoro
noma lypanTTa. XoTa cnopbl He BUAHbI HEBOOPY>XEHHbIM IJ1a30M, MUKPOBUoiornyeckum
aHa/ 13 BbIABUJT MOpakeHne muuenmneM. NneceHb He TONIbKO MOXXET BbI3BaTb aJl/Iepruto y
YyenoBekKa, HO 1 onacHa AN «340PO0BbIX» 3KCMNOHATOB. MNMpouenypa Ae3nHgekumn
NPOBOANTCS B CNeLnasbHON 3alNTHON O4eXae N MOBTOPAETCA BPEMSA OT BpeMeHU. Takxe
HeobXxoaMMO CTPOro CNeAnThb 3a BJIAaXKHOCTbIO B MOMELLEHUN - KaK TOJIbKO OHa
NOBLILLAETCS, NJIECEHb MOXXET BEPHYTbLCS.



Tak BbIrNAgnT hparMeHT rpamkm Npm MHOrokKpaTHOM yBenndeHnn © Kunstmuseum Bern

BOOpYy>XMBLLUNCb CTEPEOMUKPOCKOMNOM M PAaCCMOTPEB KapTUHY B YIbTPa(UONETOBbIX U
NH(PAKPACHbIX Jly4axX, pecTaBpaTop MOXeT onpenennTtb Bug bymaru n ee Bo3pacT. ITa
nHpopMaums Heobxoamma, 4Tobbl MOHATL, KaK AOAr0o NPeAMEeT MOXXET BbICTaBAATLCS,
4yTOobbI LBETaA He NobnegHenn. CaMbIMN HEAONTOBEYHBIMU CHUTAKOTCS PUCYHKWN YINEM U
nacTesibHbIMM KapaHaalwaMu: MUrMeHT OCTAaeTCs TONbKO Ha BEPXHEM cjloe ByMaru v
MO>XET OCbINaTbCA UK CTEPETLCA.

CBefleHNs 0 TOM, KaK CTapes MaTepuan U KakuM U3MEHEHUSM MoABeprascs, Hy>XHbl 48
N3y4yeHuns NpoBeHaHca NnoJsioTHa. Ecnmn pectaBpaTopa CpaBHUBAKOT C XMPYProM, To
3aHUMAOLLMIACA MPOUCXOXKOAEHNEM KAaPTUH NCTOPUK B0JblLE MOXO0XK Ha CbIlLMKA: B CBOEM
paccnenoBaHun OH Takxxe npuberaeT K nabopaTopHbIM aHaIM3aM U MeToAaM cynebHo-
MeOVLHCKOM 3KCNepTu3bl. Hanpumep, no ToMy, Kak BbILBENN KPAaCKW, MOXKHO cAenaTh
BbIBO/JI, Obls1a N KApTUHA BbICTaBJIEHA Ha CBETY UM XpPaHWUIAacb B TEMHOM MOMELLEHUN.
MneceHb NaeT OCHOBaHWE AyMaTb, YTO, BO3MOXXHO, KAPTUHY NpATaaM B CbIPOM NoaBase.
Cnefnbl OT UFOJIOK MNOACKAXYT, YTO MNOJIOTHO BCTABWUN B APYryl0 paMmy.

Ewe 6onee nHTEepecHy MHPOPMaLMIO MOXXHO HAaNTKU Ha obpaTHOM CTOPOHE KapTuHbl. Iae-
TO COXPaHWINCL afipeca rasepeun n nevyaTt TaMoOXXHU, MO KOTOPbIM MOXXHO Y3HaTb, Kyaa v
Korga BblBO3UJIOCb MOJIOTHO. HEKOTOpbIE HAAMNWUCK C UMEHEM BafeNbla TwaTesIbHO
CTepThbl, @ Ha NX MecTe CToAT apyrue - 6onee ceexxme. BosaMOXXHO, KTO-TO TakuMm obpasom
X0Ten «3aMecTun cneabi»? 1CHO 0OHO: OTKPLITUA NPEeACTOUT eLle MHOro.



Conpgat nexoTHoro noJsika, OTTo AUKC. NpoBeHaHC BbiAcHAeTCA © Kunstmuseum Bern,
Legat Cornelius Gurlitt 2014

MNy6nn4yHoe pecTaBpaLMOHHOE aTesibe HY>XKHO Bbls1I0 He TONbKO AN Toro, 4Tobbl NOAOrpeThb
nHTEepec Nybanku K NpeacTosLen BbiICTaBKe, HO U 4TOObI MOKasaTb, 4TO My3en - 3TO
HaMHoro 6osbLUe, 4YeM NMPOCTO BbICTABOYHOE MPOCTPAHCTBO. ITO eLle n
nccnenoBaTeNlbCKUM LLEHTP, B YbUX NabopaTopmsax KUNUT Hay4yHas paboTa.

Kpome Toro, Ha nepBbIl NJiaH CHOBa BO3BPALLAETCA ANCKYCCUS, KakK HY>XHO NPaBuibHO
BECTW pecTaBpaLMNOHHble paboTbl. MOXKHO OTPECTaBPUPOBATbL KAPTUHY Tak, 4TO OHa byaeT




BbIrNS0eTb HOBEE N ApYe, YEeM CTO JiIeT Ha3a B MaCTEPCKOM y CaMOro XyAo>XHuKa. Ho ecTb
JIN B 3TOM CMbICN? COTPYAHUKN My3€es CHUTALOT, 4TO HeT. OHM Npuaep>x1mBaroTCa TON
Teopumn, 4TO K KapTUHE N ee UCTOPUN CTOUT OTHOCUTBLCA C YBaKeHneM. Xyfoo)KeCTBeHHas
LLEHHOCTb HEKOTOPbLIX Npou3BeneHnn n3 cobpaHna NypanTTa cnopHa, HO HebonbLne
NoOBpEXAEHNA N3-3a HEMPABUJIbHOIO XpaHeHNa NpugatT UM ocoboe 3HaYeHne, Tak Kak
paccka3biBalOT cyabby «aereHepaTUBHOM0» NCKYCCTBa B XX BeKke. IMeHHO 3Tn aedeKThbl
nenakwT KapTuUHy becueHHon: ecnu nx ybpaTb, TO Npon3BeAeHME NNWNTCA CBOEN NCTOPUN.
Mo>ToMy pecTaBpaTopbl OCTaBAAT be30bmnaHble cnefbl KNes Ha KapTUHaxX, a OTOpPBaHHbIE
YrOJIKN PUCYHKa NPUKENBAKOT APYroro oTTeHKa, 4Tobbl MoKa3aTb, KakKne N3MEeHEHUS
Obl7IM Npon3BeneHbl Hag MNONOTHOM. B 3ToM cnydae paboTa pecTaBpaTopa COCTOUT B TOM,
4TO6bl 3aKOHCEPBUPOBATL C/iefbl NCTOPUYECKNX COBLITUN, @ 3CTETUKA OTXOAUT Ha BTOPOW
nJjaaH.

YBaxeHune K opurnHany - 3To, HaBepHoe, OCHOBHaA NMpuU4nHa, Nno KOTOpOI7I My3e|7| pewnn
0aTb BO3MOXHOCTb I'IY6J'IVIKe YBUAOETHL rnpouecc pectaBpaunn. Camn KapTUHbI 3aCNyXNIn
TakKoe OTHOLUEeHue: BCe-Taku oHM Bbinn co3aaHbl He A Toro, 4Tobbl AeCATUNEeTUSIMN
NbINMNTbLCA He6p6)KHO CNO>XXeHHbIMW B Ky4Y, a An4 Toro, 4yTO6bl MU BOCXNLLANUCD.

340p0OBbe

CTtaTbu no Teme

BepH B LIeHTpe «KAPTUHHOI0 CKaHA4aNa»: HOBble NoapobHOoCTK anena FypanTTa
Kossiekumna 'ypanTTa - 4Oporoe HacaencTeo?

[MONOTHO 13 KoANekUuun F'ypanTTa BEPHYJI0Ch Baaagenuie

Konnekumnsa 'ypantta moxxeT 6biThb NepenaHa bepHy
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