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depnepuko Napcua Jilopka Ha cueHe |
Federico Garcia Lorca en scene

AsTop: Hapexnaa Cnkopckas, MoHpuwe , 08.06.2017.
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MNocTaHoBKa nbecbl «Mepma» Tpynnon Mapraputbel Kcupry B icnaHckom TeaTpe Magpuaa,
29 pekabps 1934 r. © Herederos de Federico Garcia Lorca

®oHa AHa MuxanbCckoro Afas NoafaepXXKnu COMMHUTENbCTBA U INTepaTypbl NpUriallaeT Ha
BbICTaBKY, MOCBSILLEHHYIO TeaTpy U Tparm4yeckom cyabbe BEMKOro MCNaHCKOro rnosTta 1
ApamMaTypra.
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La Fondation Jan Michalski pour I'écriture et la littérature vous invite a I'exposition
consacrée au théatre lorquien et la figure tragique du grand poéete et dramaturge espagnol.

Federico Garcia Lorca en scene

Mo>T, apamaTypr v npo3ank ®enepuko MNapcua Jlopka, poamsumnnca 5 noHa 1898 roga B
ropoake ®dysHTe-Bakepoc B nposuHUMM 'paHaga, 6611 04HOW U3 KAOYEBbIX (hUryp BTOPOro
MOKOJIEHNA NCMAHCKUX UHTEJIJIEKTYaN 0B XX BeKa — TaK Ha3blBaeMoro «rnokosieHuns 27
rofa». NpnHagnexxaswmnx eMy nucatenen, Xy4oXXHNKOB U KOMMNO3UTOPOB 06beaAnHANMN
nnbepanbHble BO33PEHUS, @ TaKXKe CXOXKNE KYJIbTYPHbIE U INTEPaTYpPHbIE OPUEHTUPSI.
Jlopka paHO npocnaBwuiica Kak B icnaHnn, Tak N faneko 3a ee npepenamu; ecam cyanTb O
€ro JINYHOCTW MO NOrOBOPKE «CKaXXN, KTO TBOMN OpYyr», TO CTOUT 3aMeTUTb, 4TO Cpeaun ero
ApYy3en, NCKPEeHHe yBaXkaBLUMX ero TanaHT, 6biin CanbBagop Oanu n Jlync byHio3anb, €
KOTOpPbIMW OH NO3HakoMusca B Magpuackom yHusepcuteTte, MNabno Hepyna n Nepbept
Yannc, MaHyanb ge ®@anbs n XyaH PaMoH XnMmeHec. lNpousseneHunsa Napcua Jlopku
rnepesefeHbl HA MHOIMe A3blKW; HA PYCCKMN UX nepesoaunn M. LiBeTaeBa (B nocnegHue
AHW cBoen Xun3Hu), H. Acees, B. lNMapHax, A. F'eneckyn, KOHHa Mopuu, H. Tpaybepr, H.
ManuHoBckas, b. lybuH, H. BaHxaHeH, K. M. T'yceB n gpyrue.






depepuko Napcma Jlopka nepepn apumuen cTyaeH4Yeckoro teatpa «banaran», neto 1932 r.
© Herederos de Federico Garcia Lorca

He cTpeMsACb NONHOCTbLIO N3N0XXNTb Buorpaduio Pegepunko MNapcma JIOpKK, Mbl HANOMHUM
BaM JINLLb HECKOJIbKO €e XOPOLUO U3BECTHbIX MOMEHTOB, Ba>XHbIX /19 MOHUMaHUA ero
TBOpYecTBa. MI3BECTHO, 4TO OH 6bl/1 04eHb BNeYaT/INTesIbHbIM pebeHKOM, B LLKOJIE YYNICH
cnabo, 3aTO aKTUBHO y4aCTBOBaJ B XXU3HU Xy[40>KeCTBeHHOro coobuiecTa NpaHaabl, a B
1914 rogy nocTtynnn B YHUBEPCUTET, rae nly4yasna npaso, punocoduio nu nutepaTypy. B
1918 roay y ABaauaTuneTHero JIOpKn BbIXOAUT NePBbIN MO3TUYECKUA COOPHUK,
Impresiones y paisajes («BnevyaTsieHna U nemnsaku»), NpUHeCWNin eMy ecniun He
KOMMEpPYECKNI ycnex, TO U3BECTHOCTb.

MNepee3pn rog cnycta B Magpua cTan mOBOPOTHBIM MOMEHTOM B €ro XXU3HWU - 34eCb
hopmupyeTCcs Kpyr ero apy3en, 34ecb OH 3HaKOMUTCS C ANPEKTOPOM TeaTpa «IDCsaBa»
peropmo MapTuHecom Cbeppoli, N0 Npocbbe KOTOPOro NuLIeT CBO nepsyto nbecy El
maleficio de la mariposa («KongoscTBo 6abo4kun») 1 ocyLecTBnseT eé NoCTaHOBKY.



®epnepuko Napcma Jlopka. Pykonucb Dona Rosita la soltera, ok. 1922. © Herederos de
Federico Garcia Lorca

B nocnenytowme rogbl Napcua Jlopka CTaHOBUTCSA 3aMeTHOW hurypon cpean Xy4oXXHUKOB-




aBaHrapAMCTOB. Y HEro BbIXOAAT HOBble No3TnYeckmne cbopHuKK, Bkato4as Romancero
gitano («UbiraHckoe poMaHcepo», 1928). B 3Tux cTuxax no3T, N0 ero cCO6CTBEHHbIM
CJlIOBaM, «XOTeJ1 C/INTb UbIFAHCKYO MUEOSIOrM0 CO BCEN CerogHAWHEN 00bl4EeHHOCTbIO».
Pe3ynbTaToM noe3gku B Hblo-Mopk cTanu kHura ctmxos Poeta en Nueva York («[Mo3T B
Hbto-Mopke», 1931), nbechl El plblico («My6nanka», 1931, 1936) n Asi que pasen cinco afios
«Korpa nponget naTb net» (1931).

Bo3BpallueHre noaTa B icnaHMOo coBnaio ¢ NageHnem pexuma lNpumo ae Pusepsbl n
yCTaHoBNeHnemM BTtopon ncnaHckon pecnybnunkun. B 1931 roay Mapcua JIopKy Ha3HavaoT
ONPEKTOPOM CTyaeHYecKoro TeaTpa La Barraca («banaran»). PaboTas B TeaTpe, Jlopka
co3faeT CBOW CaMble U3BeCTHble Nbeckl: Bodas de sangre («KpoBaBas cBagbba»), Yerma
(«Mlepma») n La casa de Bernarda Alba («JJom BepHapabl Anb6Obi»).

FepmeHernnbao JlaHu, 3CKMU3bl AeKopaunn Ana TeaTpa MapmoHeTok, 1923 r. © Herederos
de Federico Garcia Lorca

3a Tpu AHA 00 BOEHHOIr0 MATEXa, CTaBLUEro Ha4vyasioM rpa>kAaHCKoON BOWHbI, Mapcuna
Jlopka, 4bM CMMNAaTUN K UCMAHCKNM JIEBbIM N pecnyb/IMKaHCKOW BAacTX Bbian
obLen3BeCcTHbI, ye3xxaeT n3s Magpuaa B 'paHaay, XxoTsa 661710 04EBNOHO, YTO TaM ero XxaetT
cepbé3Has onacHOCTb: Ha tore cnanmm 6binm 0co6eHHO CMAbHBI NO3ULUK NpaBbiX. 16
aBrycta 1936 r. ppaHKNCTbl apecToBbiBatoT Napcna JlIopky B gome noata Jlynca Pocaneca
(4bm BpaTba ObIIN hanaHrMCcTamMun), U NPEAnoNIOKNTENBHO Ha CNeaylLWnin AeHb Nod3Ta
paccTpennBatoT No Npukasy rybepHaTopa Banbheca N'ycMaHa 1 TalHO 3aXxopaHUBAlOT B 2
KM oT ®yaHTe paHae. CMepTb JIOpKKM NoTpsacaa BCO CTPaHy — penpeccun, npexxkae Bcero,
3aTPOHYIN UHTENAUreHuUmno, n rnbenb No3Ta cTasa CMMBOJIOM OYXOBHOM KaTaCcTpodsbl



Hauuwn,

Mpwn 3TOM NPO-PPaHKNCTCTKME raseThbl B CeHTAOpe-okTabpe 1936 roga nybnmnkoBanu
3aBe0MO JIO)XKHble CBeAeHUs 0 cnydanHon rnbenn Jlopkn B Magpuae, bapcenoHe n,
HakoHel, camon NpaHage. CkaHAan He yTuxaa n NocTeneHHo npuobpen MmexxayHapoaHbIN
xapakTtep. Ha 3ToM (poHe 0cO6eHHO CUMMBOJINYHO U «B AyXe Ay4lWnX Tpaanumum» 3By4nT
aowejlwee 00 HaC MHTEPBbLIO reHepasia PpaHKO MEKCMKAHCKON raseTe La Prensa oT 26
HoA0psa 1937 roga ®paHKo 3a8BUN cefytoulee: «3a rpaHULen o4eHb MHOIro roBopAT 06
oOHOM nucaTesie U3 NpaHadbl, NOOJIHHBIA TallaHT KOTOPOro MHEe He AaHO OLEHUTb, Kak
HEBO3MO>XHO CyANTb, HACKOJIbKO LLUMPOKO pacrnpocTpaHmnach bbl 3a npegenamu Ncnanmm
C/laBa O HEM, OCTaHbCH OH B XXWBbIX, — O HEM FOBOPAT TaK MHOro, MOTOMY 4YTO KpacCHble
NCMoJsib30Basn ero uma onsa csoen nponaraHabl. OQHaAKO (hakT ocTaeTcsa hakKTOM: B
nepBble MOMEHTbl BOCCTaHUsA B [paHaze 3TOT nucaTenb Nornbd, Tak Kak cBA3ancs C
OyHTOBLUMKaMUN. DTO 0Obl4HbIE CIYHaNHOCTU, Hen3beXxHblie B X04e BOEHHbIX AENCTBUN.
paHafa B Te4eHme Jonroro BpemeHu boina B ocage, 6esymMmHble 4eNCTBUS
pecnybnnkaHCKuX BracTen, pasaaBLUnX JIOLSAM OpYy>Xue, NMPUBENn K paay CTblHeK B
ropofe, B 04HOM U3 KOTOPbIX U NOrnMb 3TOT rpaHaACKMiM No3T... Tak 4TO 3arMoOMHUTE pa3 n
HaBcerpa: Mbl He paccTpesinBasn HUKaKoro nosta». Mpu aTom c aBrycta 1936-ro n go
cMepTu reHepasna ®paHko B 1975 roay KHuru Napcma Jlopku 6b615m B UcnaHmnm 3anpeLLeHsbl.
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d)e,uepMKo Fap;éljla J'Ioalzé. Puta ' a, pucyHok, 1929-1931r. © Herederos de Federico
Garcia Lorca

CornacuTechb, Kak BCe 3TO HaM 3HAaKOMO, U CKOJIbKO B Poccum 6bin10 nogobHbix cnyyaes!
C4yacTbe, 4TO CTUXM U Nbeckbl Mapcna JIopkn, Kak u ctuxm Nymmunesa n MaHgenbwtama v
nocTaHoBKN Menepxosibaa u Mnxossnca n MHOMMX-MHOMUX APYrnxX NPOAO/IKAT XUTb U HE
OCTaB/IAOT PaBHOAYLUHbIMU Y>Ke HaLINX COBPEMEHHUKOB.




BbiCcTaBKa, OTKpblBatoLWasacs 3aBTpa B bubnnorteke ®oHpa AHa MunxanbCKoro, perynsipHo
pagyoLwero HaCc UHTepPeCHbIMW U No3HaBaTesIbHbIMU NMPOeKTaMu, orpaHu4yeHa
TeaTpaJsibHOM coCcTaBAasaLwen TeopyecTBa Penepuko MNapcuna JIopkn, o1 KOTOPOro
XapaKTepHbl MATb K0YEBbIX TeM: I060Bb, OTHAAHHbLIN MOUCK N06BU 1N pa3oyYapoBaHMe Kak
Hensbe)xHoe ero cnencTene; OANHOYECTBO, B KOTOPOE MOrPyXaloTCa ero NepCoHaxKu;
MacKa, KakK XaH>XecCKas 3aluuTa; TeaTp, Kak 6onblias meTadopa JKU; 1, HakoHeL, CMepTb,
Haxo4sWancs B BE4HOM NMPOTUBOCTOAHUN C XKU3HbIO.

e & . . —~

CDe,uepm ap'cma Jlopka Ha crekTake no neece Jlone ge Bera «ypoyka» B Teane'
BapcenoHsbl, 10 ceHTabpsa 1935 r. © Herederos de Federico Garcia Lorca
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Bce 3Tun TeMsbl, a Takxe cyabbbl Nbec JIOpKKU, NCCefyoTcsa B paMKax 3KCNo3numm ¢
NOMOLLbIO N3BPaHHbIX apXUBHbIX MaTepuasioB - PyKONuUcen, nepsbixX n3gaHnm, agpuL,
NporpaMMoK, pUCYHKOB, KOCTIOMOB, AeKopauuin, puibMoB 1 poTorpaduin. «3Tn cnenbl
YKMN3HW, COCTOSBLUEN N3 peasibHbIX U BOOBparkaeMbiX NyTeLlecTBMUA, HANOJIHEHHOW MO33MeNn
N nepexJsiecTbiBaBLIEN Yepes Kpan WeaApoCTbio, MbITaloTCA YJI0BUTb MY3bIKY, LIBETA,
YYBCTBUTEJNIbHOCTbL JIOPKW, YIOBUTb HEynoBUMoOe: eHuin», - Tak NpeacTaBNAaoT Mnaon CBOUxX
TPYLAOB YCTPOUTENU BbICTABKY M JlyYlle N He CKaXKellb.

B 3akil04eHre Mbl XOTUM MpPensioXnUTb BaM CTUXoTBopeHne ®epnepuko Napcua Jiopku
«IcTopus n KpyroBopoT Tpex apysen», sowepliee B cbopHuk 1930 roga «Mo3T B Hblo-
Vopke» 1 nepesefieHHOE Ha PYCCKUI A3bIK M3BECTHBLIM NCMAaHNCTOM AHATONEM
fenecKkysoM - MHOTMMUN MPU3HAETCH, YTO B 3TUX CTPOYKAX MO3T BbIpa3na NpenvyysCcTens
pa>kaaHCKOW BOMHbI, cCOBCTBEHHOM rnbenn n Hem3BeCTHOCTU MECTO CBOEro 3aXOPOHEHUS.
BoT oHwW.



Ho xpycTHyim 06 710MKaMu XXEMYY XUH

CKOPJTYTKN YUCTOU (pOPMbI —

v A roHSA/,

4YTO 51 NPUrOBOPEH N BE30PYKEH.

ObLuapunnn Bce uepkBu, Bce Kaagbuiia n Kaybsol,
nckanm B 6o4Ykax, pbiCKain B riogBasie,

pa3buan Tpu ckeneTta, 4Tob BbIKOBbIPATb 30/10Thl€ 3y6bl.

MeHs He oTbICKan.

He oTbickann?

HeT. He oTbickanun.

Ho noMHAT, Kak nocaenHss yHa
BBEPX 0 peKe roko4yesasa JibANHOM
M MOpe — B TOT XK€ MUl — 10 UMeHam
MPUNOMHWNII0 BCE XEPTBbI A0 €ANHOU.

OT penakummn: BoicTaBka B ®oHAe SIHa Muxasibckoro byget pabotatk ¢ 10 noHS 40 24
ceHTsbps. Co BCeV JI0OrMCTUHECKON NHOPMaLMEV Bbl CMOXETE 03HAKOMUTbLCSA Ha canTe.

wBenuapckasa KyabTypa
NaMATHUKUN KYJbTYPbI
LOCTOoMpuUMeYyaTeIbHOCTU LUBEenLLapumn
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