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beHp>xamunH YacT. Uapb Cayn u AaHﬂ,pCKaﬂ BonwebHuua, 1777 r. (c) Wadsworth
Atheneum Museum of Art, Hartford, CT. Legs de Clara Hinton Gould

B XypooxxecTBeHHOM My3ee ba3ens - HoBas TeMaTunyeckas BbiCTaBKa. Ha cen pa3 B pokyce
KypaTopoB - npusBnaeHuns. Paccka3biBaeM O TOM, KaKoe OTHOLUEeHUe Npu3spaknm uMerT K
BU3YyasIbHOMY NCKYCCTBY N KOMY MOXXET OblTb MHTEPECHO Ha 3TO MOCMOTPETb.


https://nashagazeta.ch
https://www.nashagazeta.ch/cities/bazel

Kunstmuseum Basel présente une nouvelle exposition thématique. Cette fois-ci, les
conservateurs se sont intéressés aux... fantémes. Quel est le rapport entre les fantémes et
les arts visuels et qui pourrait intéresser a cette exposition? Voici les réponses.

Nos invités, les fantomes

BoicTaBka «[puBuaeHna» kypatopa EBbl PandgepT ¢ noa3arosoBkoM «Busyanmsaums
CBEpPXbeCTeCTBEHHOro» TO4YHO CTaHeT XUTOM HblHELWHEero oCeHHe-3MMHEro BbICTaBO4YHOr 0O
ce3oHa. W fesno He CTOJIbKO B ee Xy40XXeCTBEHHOMN CaMOBbITHOCTU NN KOHLENTYalbHOW
rnybuHe, a B TOM, 4TO Npu3pakn BCerga BOJIHOBAN N MPOAO/KAT BOJIHOBaTb 60/bLUYIO
YacTb YesloBeyecTBa, B TOM 4ucse TexX, KTO 0BbIYHO HM B KaKue My3en He XoauT. To bbisio
BUOHO y>Xe Ha BepHucaxe, rge cobpannce uesnble TOAMbl MOKIOHHUKOB
CBepxbecTecTBeHHOro. Kpome toro, npuBnaeHus Nerko v XopoLo nponatoTca:
pa3BelleHHble Mo ropoAy njlakaTbl C aHOHCAaMW BbICTaBKN ABHO MNPUBJIEKAOT BHUMaHME
cBoeln HeobbIYHOCTbIO, @ B MY3EeMHOM Maras3nHe npeacTtaBieHo Bce pa3Hoobpasune
KpeaTMBHbIX M MO-LIBENLAPCKN HedeLleBbIX «Npu3padvHbIX» CyBEHMPOB M apT-06bekToB. K
TOMY >Xe rnposefeHne BbICTaBKU MPUXOANTCA Ha C€30H NOAMOTOBKM K Mpa3aHOBaHUIO
XennoyuHa, 4To aBTOMaTMYeCKM obecneymBaeT en ycnex cpean geten, nogpocTKOB U
MOJIOOEXWN.

Ho ecnun c agpecaTtamMm BbICTaBKM (KpoMe BbllLieHa3BaHHbIX 3TO, NpeXae BCero, ceMenHas
ayanTopua n npuexaslume Ha 3HaMEHUTYIO OCEHHIOI ipMapKy TYpUCTbl) BCce bonee nnu
MeHee MOHATHO, TO B TOM, YTO KacaeTcss COBCTBEHHO coAep>XKaHUs, BO3HUKaeT MHOXECTBO
BOMPOCOB. 0 KakoMy NpuHUUNbl 6blnn 0TO6paHbl Te nnn nHble paboTbl? Noyvyemy B 3anax
npeBasnpyeT COBpeMeHHOe UCKYCCTBO, NpnuyeM He NepBoro psaa? Kak Tak noayymsaocs,
YTO Ha BbICTaBKe CO CTOJIb UFPOBON TEMOW HET HUKAKOIrO MHTEepakKTuBa, MMMepCcmnBa "
npoYyero B3auMoOenCcTBUSA CO 3puTenaMmu? XoTen My3en, ckopee, HanyraTb UK YCNOKOUTb
CBOUX noceTuTenen? He NnputaHyTa M BCSA KOHUENUUSA BbICTAaBKN «3a ywu»? NocneaHnmn
BOMPOC POAWJICA Y aBTOpa 3TOWN CTaTbW HE MOTOMY, YTO OHa He BEepUT B POJib NPUBNLAEHUN
B UICTOPUN MUPOBON XMBOMNMCK (HA0BOPOT, 3Ta TEMa HEMJIOXO OTParKeHa B
n3obpa3nTesibHOM UCKYCCTBE), @ NOTOMY, 4TO BCe CaMOe NMHTepeCcHoe N O4YeBUAHOe -
«Kanpuyoc» Nonun, «lMpuspaku» bopucosa-MycaTtoBa, «The Ghost» [)xenmca 3Hcopa -
OKa3asioCb TYT Kak byaTo 3a kagpom. Ho ecTb 1 HacToswme 3Be3abl: Mapcens [iowaH,
Maynb Knee, Makc 3pHCT, PeHe MarpuTT, MepeT OnneHrenm, 3urmap lNonbke, Po3mapu
Tpokenb, IpBuH Bypm, Panyven YanTtpung, Ypc duwep.



ToHun Ypcnep. Fantasmino, 2017 r. © Collection de Tony Oursler

PasymeeTcs, Hepa3yMHO TpeboBaTb cobpaTb B 04HON - NYCTb N AOBOJIbHO MPOCTPAHHOW —




3KCMO3MNLMKN BECb KOPMYC NPOon3BeneHnin, NOCBALWEHHbIX MH(HEPHANLHOMY U
noTycTopoHHeMy. O4HaKOo paccTpanBaeT He TOJIbKO OTCYTCTBME BHATHOIMO 3aMbIC/ia, HO U
0OHOBOKOCTb KOHLEeNuum, B TOM 4Yucse reorpadunyeckas: B basene npeacraBneHbl B
OCHOBHOM MpPOW3BEAEHMNSA aHII0-aMepUKaHCKue, TMbo HeMeLKo-LWBEeNLApPCKNe, Torga Kak
hpaHuy3CcKkme (BCoMHMM X0TAa 6bl Teogopa LWaccepuo n ero «MakbeTa, BuasLiero
npu3pak baHkKo»), CKaHAMHABCKME (TYT B NepBYy0 o4epenb BO3ZHMKAET UMSA HOpBeEXLa
Akcens Banboemapa MloxaHHecceHa) n BOCTOYHO-eBpOMenckne aBTopbl (ecm
npon3BefeHns POCCUNCKUX XYOO0XKHUKOB cenvac No MOHATHbLIM MPUYMHaM NpakTUYeCcKNn
BHE 30Hbl AOCTYMNa, TO KapTuHy «lMaH TBapAOBCKUI Bbi3biBaeT AyXx bapbapbl Pag3neunnn»
nonska Bonuexa NepcoHa HaBepHsAKa MOXXHO 6b1s10 6bl 3aNpocnTb B HaunMoHanbLHOM My3ee
Mo3HaHM), He roBops yKe 06 a3naTckux, appuUKaAHCKMX N aBCTPASIMNCKNX, MOYTH
MOJIHOCTbIO MPOUTHOPMPOBAHDI.



Mank Kennu. Ectoplasm Photograph 10, 2009 r. © succession de I'artiste Crédit : Avec
['aimable autorisation de la Mike Kelley Foundation for the Arts



DTO He 3HAYMT, YTO Ha BbICTaBKe MaJi0o MHTEPECHbIX UK 3anoMUHaLWmMxca paboT.
OTKpblBaeTCsa OHa, HanpuMep, OCTPOYMHbLIMU poTorpadpuaMmn amepukaHkmn AHgxensl OuH,
KoTopas pucyeT NpuBUAEHUS NMPAMO Ha CTapblX LUBETHbIX poTorpadusax, n apkoun
HeoHoBOW Tabnnykonm npnaHgkm Ceto3zaH MakYunnbsam ¢ sonpocom «Where are the dead?»
(«oe mepTBbLIE?»). [anblue, pazyMmeeTcs, He obownock 6e3 6pnTaHCKOro reHms-
BMU3MOHepa Yunbama bnenka, KoTopbin Hepeako obpallancsa K TeMe noTyCTOPOHHEro 1 B
rpacpuke cesoen, n B No3sun. 3 nucatenen Ha BbiICTaBKe NpeacTaB/eHbl TakXe Yapsb3
IOVKKEHC ¢ KHUIron «Po)xgecTBeHCKasa NecCHb», IMUIN JMKUHCOH CO CBOMMW CTUXaMU U
Tomac MaHH € NMCbMOM-ONNCaHNEM CMMPUTUYECKOr0 CeaHca, KOTOPbIVN OH MOCEeTU B
aHBape 1923 roaa.

PanaH Manpgep. Ckakmute Mmame, 4Tobbl He BonHoBanack: 2012 r. Collection privée ; Anish
Kapoor, Londres Photo : Ken Adlard

B npuHUuMne, opraHmn3aTopaM BbICTaBKM MOXXHO 6b1s10 6bl NPOCTO CKa3aTb «cnacnbo» yxe
3a 04HY BO3MOXXHOCTb YBUAETb HE CaMble YaCTO BbiCTaBJ/ISeEMble MPON3BEAEHUNS - KaK
npaBuJo, BECbMa MPOHNYHbIe U 3abaBHble PaboTbl N3 CaMbIX Pa3HbIX, B TOM Yucse
YacCTHbIX, KONNeKUMn. Ho Tak Kak B CONPOBOAUNTENbHbIX TEKCTAX K BbICTaBKe HeEMaJo
rny6OKOMbIC/IEHHbIX YMO3aKJ/IlOYEHUA N NPETEeH3MsA Ha MaKCUMaJibHO MOJIHOE,
BCceobbemoLLee OCBELLEHNE TEMbI, Y HAaC U BO3HMKAET HEKOTOPOE HegoyMeHue,
CBSA3aHHOE C HEBHATHOCTbLIO N OFPaHNYEHHOCTbIO aBTOPCKOW KoHUenuun. Bnpoyem,
BO3MO)XHO, 3TO pe3ysbTaT TOro, 4To Ana ba3enbckoro myses 3To NuULb NepBoe
obpalleHre K HEMPOCTOMY CHOXKETY, Ha KOTOPbIA MOXKHO MOCMOTPETL C pa3HbIX TOYEK
3pEHNA - ICTOPUYECKON, MUCTUYECKON, aHaIMTUYECKON... byaeM c4mTaTb, 4TO ANA HaYana
6b1210 Ba>kHO 00603Ha4YMTb CaMO HasMyne NpMBUAEHNN cpean 06 bLEKTOB NHTEpeca



n306pa3nTenbLHOro NCKyCccTBa. B 3TOM CMbIC/ie HbIHELLIHASA BbiICTaBKa, 6e3yCcnoBHO,
yhasnacb, N ee B MepBYylo o4epelb CTOUT PEKOMEHO0BAaTb UMEHHO AJ19 NePBOro 3HaKOMCTBa
C TEeMOW.

BbicTaBka «[puBuageHusa» oTKpbiTa A0 8 mapTa 2026 roga Bkao4nTensHo. Bece
noapobHOCTM Bbl HaNAeTe 346eChb.

4TO MocMoTpeTb B ba3ene
My3eu LliBenuapun

Huka MapxomoBcKas
Nika Parhomovskaya
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