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MaTtucca MHoro He ObiBaeT | Il n’y a
jamais trop de Matisse
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20 ceHTa6psa B My3ee poHOa benenepa B ba3zene oTKpbINOCh «lpurnaweHmne K
nyTeweCcTBUIO» - KPYMHENLasa B HEMELKKOSA3bIHHOM MPOCTPaHCTBE BbiCTaBKa AHpu MaTucca
3a nocnegHue aBaauaTb neT. PacckasbiBaeM, YTO B HEW XOPOLLEro Kpome Toro, 4To B
MPUrpaHnYHbIn PneH npmneesnm okono 70 paboT hpaHLy3CKOro Xy4o>KHMUKa CO BCEro
cBeTa, B TOM YUCJIe N3 YAaCTHbIX KOJITEKLNNA.
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La Fondation Beyeler présente la premiere rétrospective consacrée a Henri Matisse en
Suisse et dans I'espace germanophone depuis pres de deux décennies. Intitulée «
L'Invitation au voyage », I'exposition réunit plus de 70 ceuvres majeures en provenance de
prestigieux musées européens et américains ainsi que de collections privées.

Il Ny a jamais trop de Matisse

KypaTopy Pacasnio byBbe n KOMaHAe OHOIM0 N3 CaMblX 3HAMEHUTbIX LLUBENLapCKMX
My3eeB y[la/iI0Cb, Ka)KeTCs, HEBO3MOXXHoe. B neBATn 3anax ®oHAa (Man faxke fecatu,
eCc/QiM cYMTaTb 3aBepLuatoLlee 3KCno3nuymio HebonbLlioe MynbTUMeANNHOE NPOCTPaHCTBO)
OHW CO34aJIN CaMylO0 CNOKOWHYIO U3 BCeX BbICTAaBOK HEUCTOBOr0 AHpPU, KaKylo Npuxoanioch
BUAETb aBTOPY 3TUX CTPOK. [TOMHUTCH, KOrga-To aBHO B BeHe nnuv B npoLwiomM roay B
Xy[oxxecTBeHHOM My3ee ba3ens y MeHs ax rnasa 6onenm, HaCcToNIbKO CUSIbHOE
BrneYaT/ieHne NPouU3BOAUNAN ApKUe Kpacknm MaTumncca poBUCTCKOro nepuoaa. B napmxxckon
«OpaH>Xepun» OT ero XeHCKNX NOPTPETOB pPa3HbIX JIET - HEBEPOATHO 3KCLLEHTPUYHbIX U
yANBUTENBHO OTKPOBEHHbIX - BYKBa/IbHO OCTaHaB/MBaNOCh AbiXxaHue. A B aekabpe 2022
rofa B [latckon HauvoHanbHoun Nanepee B KoneHrareHe a pa3spblganack, KOrga KypaTtop
BbICTaBKW «MaTucc. KpacHas MacTepckas» ([0 3Toro oHa nobbisana B Hbio-Mlopkckom
MoMa, a B 2024 rogy nonro «roctuna» B Fondation Louis Vuitton B MNMapu)xe) pacckasana
Hallen MaJsieHbKOW rpynmne, Kak OHW roTOBUJIM 3KCMNO3ULMIO B OAHUX NOJIUTUYECKNX
obcToATENLCTBAX, @ OTKPbIBA/IN COBCEM B APYrnX, TaK YTO «NO JOPOre» JANWNANCD
HEKOTOpPOro Kosm4yecTBa KJtoyeBbiX paboT.
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B ®oHpe benenep KapTUHbI U3 POCCUNCKMUX MY3€eB MO MOHATHbLIM NPUYMHAM TOXe He
noka3sbliBaloT. Kak He noka3bliBaloT BCE, YTO CBA3aHO C COTPYAHMYECTBOM MaTucca n
Cepres LLlyknHa n anoxasbHbIM NyTewecTBneM XynoxHuka B Mocksy B 1911 roagy. Ha
npecc-KoHgepeHUnmn, NoCBALLEHHON OTKPbITUIO BbICTaBKW, Ha BOMPOC, Kak 3TO CBA3aHO C
BOWHOWM B YKpanHe n Kak cebs BeCTM B OTBET Ha CaHKLUWUM B OTHOLWEHNN n306pa3ntesnbHOro
NCKYCCTBa, NpeacTtaBnTesib My3es OrpaHnymnICca opason nNpo CI0XKHYIO MOAUTUYECKYIO
CUTYaLMNIO N HECKOJIbKO pa3 HAaCTONYMBO NOBTOPWJI, YTO BbICTaBKa N Tak MoJsyy4mnsiachb
OrpoMHas, a rnepej ee asTopaMn He CTOAJ1I0 3a4a41M NokKasaTb Bcero MaTtucca. N 1o, n
Apyroe - yuctasa npasja, OAHAKO, Ha Hall B3rns4, 3TO He OTMeHseT HeobXxoANMOCTH
ny6anYHO roBOpUTbL O NPUYMHAX TAaKUX CMbICSIOBbIX JIJaKyH, @ He 06X0AUTb UX CTblAJINBbIM
MOJ14aHMeM BO BCex 6e3 NCKIYEHNS CONPOBOANTENbHBIX MaTepmanax, kak 6yato LLykuH
He 6bl21 0O4HUM 13 NMepBOOTKPbIBaTENEN XyOOXKHMKA, U cBOM AoM B Nccn-ne-MynmnHo MaTucc
He MOCTPOUN Ha AEeHblrU, BbIpyYEHHbIE OT NMPOAaXXU POCCUNCKOMY KOJINEKLNOHEPY
3HaMeHUTbIX «TaHua» U «My3blKN», 0 KOTOPbLIX Ha BbICTaBKe, KCTaTW, HX MOJIC/IOBa.
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BnpoyeM, NOMNMO HEKOTOPbLIX «BU3yasibHbIX Npopex» y 3Kkcno3nunmn B ®oHae benenep Her,
Ka)KeTCs, HUKaKUX OpYyrux HeaoCTaTKoB. BbiCTaBKa BbilWa 4ENCTBUTE/IbHO OFPOMHas, HO
npu 3TOM KypaTopbl He AaBAT 3puTens obbemom. [la, NyCcTb OHa MacwTabHa C TOYKU
3peHuns 3ambicna (TYT U OTCbIJIKa K BOCXuLaBLeMy MaTucca ctuxotsopeHuio LWapns
boanepa B HazBaHUWN, U U3MEHEHME LBETOBON NAJINTPbI U CTUNS KAPTUH B 3aBUCUMOCTHN OT
MeCTOHaxXOXOeHNA XyOOXKHUKA, U UHTepaKTUBHaA reorpaduyeckas Kapta B opuHane), Ho
npv 3TOM He rneperpy>xeHa TeKCTOBbIMUN KCNAMKaLMAMN. Ha BbICTaBKe npencraBsieHbl BCe
XXaHpbl, B KOTOpbIX paboTan MmacTep (OT NOPTPETOB 1 HATIOPMOPTOB A0 CKYJIbATYP U
annankKauun), HoO Npu 3TOM HeT OLYLLEHUSA XY LO0XXECTBEHHON CyMATULbI. DKCMO3NLMSA
rnoJiHa BO34yXa U MPOCTPaHCTBa 19 MHTepnpeTaunm, HO NP 3TOM O0BOJIbHO YETKO
oTpa)kaeT TpaeKTopuio nepensmxeHnn MaTtucca, a Bcnen 3a Heil hopMumpyeT n
3pnUTenbCKMA MapLupyT: U3 Mapuxa Yyepes CeH-Tpone n Konbtop B Asxkup, Utanuio,
Mapokko, CLLA, Ha TanTn n obpaTHo Ha Jla3ypHbin beper, B 060>XaeMyto XyA0XKHUKOM
Hunuuy. HakoHeu, «lMpurnaweHmne K nyTewecTBMio» Nno-xopoLemy cTapoMoaHO U
aKTyaJIbHO O4HOBPEMEHHO, B HEM HET BbI30Ba W MPOBOKAaLUWW, HO HET N HaMeKa Ha
3aTXJ10CTh.
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B obLiem, BbiICTaBKa 3Ta - rapMoHu4Has, cbanaHcmpoBaHHas, yCnoKanBaLLLas HePBbI U
rnas, CJI0BOM, MPUATHasA BO BCEX OTHOLWEHUSAX, - MPOCTO obpevyeHa cTaTb OAHUM U3
rNIaBHbIX XMTOB HOBOIO My3eMHOro ce30Ha, Nno KpanHen mepe Ha Tepputopun LLisenuapun.




CocTaBuTb CBOE MHeHMe 06 3Kcno3numnm 1 yeuaeTb paboTel MaTncca U3 KpynHenLwmnx
aMepUKaHCKUX U eBPONencKmux MyseeB MOXHO [0 26 AHBaps 2025 rofa BKJIOYUTESIBHO.
NMoppobHee 0 BbICTaBKE M MHOIOYUCJIEHHbLIX MeponpuaTusaxX, kotopble ®oHp benenep
OpraHuU3yeT B ee paMKax, MOXKHO Y3HaTb Ha CalTe My3eq.

P.S. He Tonbko MaTucc nwobun bognepa! MHorme Hawm YnTaTeNn HaBEPHAKA MOMHSAT,
KaKoW ceHcaumen ctan Bbixon, B 1976 roay, anbboma daBnaa TyxmaHoBa «[1o BOIHE MOeN
namaTm». XeHa Komno3ntopa, TaTbaHa Caliko, oTbmpaBLiaa on1a Hero Becb
nnTepaTypHbIN MaTepuan, Bbibpana B TOM 4yucse n ctuxorsopeHune LWapnsa boanepa B
nepesoge MpuHbl O3epoBon «MpurnaweHne K nytewecTtemo» U3 cbopHmnka «LiBeTbl 31a»
1855 ropa. lNMepBbIM NCNOJHUTENEM 3TOW NPEKPACHON NecHWN cTan AnekcaHap bapbiKuH.
MNpepnaraem nocnywaTtb, BCMOMHUTbL U 3a4yMaTbCH.
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