HAIA IA3ETA
Ed nashagazeta.ch

OnybnmkoBaHo Ha LLBenuapunsa: HOBOCTU Ha pycckom sA3blike (https://nashagazeta.ch)

TiopbMa - AoM no33un? | Prison comme
la maison de la poésie ?

Author: NMaesen ApceHbes , Bese , 05.04.2024.

(DR)

B HEKOTOpPbIX CTPaHax NO3TOB apeCcTOBbLIBAKT 3a Napy CTPO®, NPOYMTAHHbLIX Ha NJoWanmn
(nnaBanu, 3HaeMm), B APYrux e, HaobopoT, ObIBLUME TIOPbMbI MPEBpaLLaloT B [JloMa rno33un.
Y10 13 3TOro 6osblle cnocobCcTBYET NMCaHMIO, HEM3BECTHO, HO eCTb NoBog 06 3ToM
nopa3MbIlLNATL - OTKpbITUE doMa LLBenuapcko no33mn. NpenocTaBsisiemM C0BO MNO3TY.

Dans certains pays les poetes se font arrétés pour quelques lignes lues sur la place
publique. Dans d’'autres, au contraire, les prisons sont transformées en Maisons de la
poésie. Difficile a dire ce qui pousse plus a écrire, mais voici un prétexte pour y songer -
I’ouverture de la Maison suisse de la poésie. Et la parole est au poéte.

Prison comme la maison de la poésie ?
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23 MapTa Ha Yephake CTapou TiopbMbl BeBe, coBCceM Henoganeky oT Apyrown
MPOC/aBJEHHON NO3TUNYECKON TIOPbMbI - LLUIMIBOHCKOro 3aMKa, OTKpbIica LLBenuapckuim
OO0M 1033uun. Mo cnyvaro OTKPbITUSA COCTOSANACb ANCKYCCUA «[IeNCTBUTENIbHO JIN Mbl AeNaeM
TO, 4TO HaM HY>XHO?». DTWN CQI0OBa LUBENLLAPCKUIA Knaccnk PobepT Banb3ep cka3as CBOEWN
cecTpe nepen TeM, Kak OTNPaBUTbCA B MEHUTEHUMAPHOE yHYpEeXXLEHNE HEMHOIO MHOIO
TUMa - NCUXNATPUYECKYIO KJIMHUKY, FAe OH N NpoBefeT OCTaTOK CBOUX AHEeN. 30ech, B
poMmaHackou LLsenuapum BoobLe, no-Mmoemy, NPUHATO NMPOBOANTb «OCTAaTOK CBOUX AHEN»:
3aTpaBJieHHbI B OXOTY Ha BeAbM YanauvH (Bese), pacnonoXXmMBLLUNNCSA B KpblJle oTens
HabokoB (MOHTpe), HaKOHeL, HedaBHO OTNMCaBWunCA Fogap (Toxe B kKaHTOHe Bo).

Ha oTkpbiTun oma noa3unnm (DR)

N Bce ke cnyyan Banb3epa - 0cobbiin, BeAb N3 BCEX MEPEYNCTEHHbIX TBOPYECKUNX
JINYHOCTEN OH CO3HaTesIbHO Bblbpasn Takyto hopMy CyuwleCTBOBaHMNA, KOTOpas NO3BONIA
eMy (M1 BO BCAKOM CJly4ae He C/IMLLIKOM rnoMellana) co3faTb TEKCThl, KOTOpble CerofHs
MOYMTAIOTCA 3a LWBENLAPCKY BEPCMIO MOAEPHM3MA U U3YHalOTCs B YHUBEPCUTETAX.
OfOHako Torga a1 ero OKpy>XeHusa 3To He MOTMJ10 He BbIMrNAAeTb KakK CouMabHbIA NpoBan
NN MOMNPOCTY HECOCTOATENbHOCTb. B ocHoBaHUM nucbMa PobepTa Banb3epa
OENCTBUTENbHO JIEXUT onpepeneHHas Npon3BoaACcTBEeHHas TpaBMa. U3 Hee cneayeTt
NpaKkTMKa NMHBAIMOHOIO U BMeCTe C TeM MaTO/IOrMYeCcKOro nmcaTesnbCTBa, B paMKax
KOTOPOro aBTOP U «Y>XaCHO HEHABUAUT NEPO», MepexnBas «HACTOALWMNNA KONIAMNC PykKu,
HeYyTo BpoAe CyAopormn», n BMecTe C TeEM LLeJIMKOM NoraoweH um, ero beckpanHen
nponugepaumnen. (Bce untaTbl U3 npegncnoBmna K «Banesep P. Pa3bonHnK. MUTUH xypHan,
2005.)Banb3ep nucan KkapaHaalloM Ha NOASX ra3eT, Ha 06paTHOW CTOPOHE yXxe
NCMUCAHHbIX INCTOB, X 3Ta MaTepunaibHO-NPON3BOACTBEHHAA OCHACTKa €ro MMCbMEHHbIN
NMPaKTUKK, KOTOpas paHee cynTanach Obl BHELLIHEN NO OTHOLWEHWIO K U3SALLHON
C/IOBECHOCTW, B MOLAEPHUCTCKME BpeMeHa OKa3blBaeT BO3LeNCTBME Ha hOPMY, KOTOPYIO
NMPUHUMAET ero «nNucaHmHa». NoaobHbIN XapaKTep «INTepaTypPHOro NPon3BoACTBa», ABHO
HEeCBOAUMBIN K TEPMUHAM CTUASA U/ TEMATUKW, HO BOBAEKaoWnn aTpubyTbl
WHCTPYMEHTaJ/IbHO-COMaTUYeCKOro CBOMNCTBaA, TpebyeT yKa3aHuMsa Ha ewe 04HO n3MepeHmne
- coumonormnyeckoe: Banb3lep cxoauT C yMa, OH He cnocobeH He ToNbko onybankoBaTb, HO
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fla)ke JonucaTh HU OOMH U3 CBOMX (hparMeHTOB, CKJaabiBaeT 6e3 ocoboro nopsaka
HEOKOHYEHHbIE NN Oa)Ke MPUHLUMMNMANIbHO HEOKAHUYMBAEMbIE (hpParMeHTbl B HEKYIO
KOpobKy, Mo NyTn K U3gaTesto OHN 3aKOHOMEPHO 1 6e3B03BPaTHO TEPSIOTCS, @ OH CaM
3aMep3aeT B CHery Hernoganeky oT NCUXnaTpruyeckon nevyebHuubl... n Bce e 060 Bcen
3TON HEOCHOBATEJIbHOM XMU3HU NMUCbMa Mbl OKa3blBaeMCs NPeKpPacHO 0CBEOM/IEHbI.

®doT0o 3Kkcno3nuunm n3 myseqa P. Banb3sepa B bepHe

HeT nu 30ecb NpuBKycCa nparmMaTu4eckoro rnapanokca («Bce ¢ Toro kopabns, Ha KOTOpoM A
6b171, ymepnun»)? Cuna reHnasnbHbIX TEKCTOB-KaK-TakoBbIX, Npobusatowmx cebe popory
CKBO3b CHera un 3abseHne? Ckopee BCe e HaxoanTca HeobxoaMMbIA B TaKUX Cllydasx
«Opyr v BNocseacTBuUnM onekyH B.», a Takxe «Bbennmseblin ounosnor IM.», KoTopble COXPaHAT
M paclLnpyoT KapaKyJin HUKOMY He U3BECTHOro nucaTtend... BNpo4yeM, OKa3biBatoLlerocs
3HaKOMbIM N pecrioHAeHTa beHbAMUHaA, 1 Kadku. 1 BOT Mbl y>Ke BUAVM LLNPOKO



PaCKMHYBLUYIOCA CE€Tb N HEMAJI0€ YNC/0 YBA3aHHbIX B HEE aKTOPOB, B LLeHTPEe KOTOPOWN
HaxoauTCa KopobKa, NOYTU «4epHbIN ALLNK», KOTOPbIA CKpensseT BeCb 3TOT
(hparMeHTapHbIN YHUBEPCYM U PETPaHCANPYET ero YyuTtaTesnisam.

B KaKnx OTHOLLIEHMNAX OO/HKHA HAaXOAUTbCA InTepaTypa C MHCTUTYTaMun, HanpuMmep, ¢
YHUBEPCUTETCKUM 3HAHMEM, 4TOObI ObITb 3aperncTPUpPoBaHHOW, NCCNen0BaHHON,
noanep>xaHHom?

Korga 9 npuexan B XXKeHeBy 13 NeTepbypra, 51 B CBOK o4epenb COBEpLUAs YTO-TO Bpoae
CO3HaTesIbHOro NnomeLlleHns ceba B 309U «CPOKOM Ha OOMH cemecTp». Kakgoe neTo A
Bo3BpaLwasncs B NeTepbypr - Kak B n3y4aemoe NpoLLsioe, MOCKObKY A NPOA0JSIKaN
n3naBaTb IMTEPATYPHO-TEOPETUYECKUA XYpHan [TpaHCANT] n y4acTBOBaTb B
MTepaTypHOW XXN3HN, KOTOPYIO MO BO3BPALLEHUNIO HA OCEHHUIW ceMeCcTp onaTb bpancsa
n3y4daTb. o KpanHen Mmepe, 3TO 6bIJI0 MPOTUBOMOJIOXKHO MEMYAPHOMY YMOHACTPOEHMIO,
KOTOpOe 4acTo yCBanBaeTCa SMUrpaHTaMun - Mpu YCBOEHHOW Ha NATb JieT Mogenu
CE30HHON MUrpaLMNn: MeXay «ropoaoM-My3eeM No OTKPbITbIM HEOOM» U FTOPOAOM-
bnbnmnoTekonm Nnog OTKPbITbIM HEOOM, KakKMM MHe C CaMOro Ha4dasla npencrasnsanach
>XeHeBa. He B nocnegHioo ovepenb bnarogapsa coumanbHON N30A8LUUN, OMNbIT KOTOPOW
TOJIbKO W MO3BOJIAET HaYaTb NMNCATb U KOTOPOM Mbl ObIIN KaK NPaBUIO NNLLEHbI A0
KapaHTMHa. B MoeM ciiy4ae OH npuLlesics Kak pa3 Ha nocsiegHune xeHeBCKune roabl un
YCUAWA NN 3aKpennua cCounanbHO peXxum, n306peTeHHbIn MHOM B YaCTHOM nopsagke
«Korpga ewe He 6b1J10 MOOgHO».

OTOo fnaBasio CKopee CTpaHHbIN 3 eKT npebbiBaHUA He CTO/IbKO MeXXAy AucunnanHamm -
APTUCTUHECKON XKU3HUN U MNCbMEHHOM N301ALMN, HO KaK Bbl ewle B pa3HbIX MCTOPUKO-
rpaMMaTUYeCcKnX BpeMeHax - y4acTusa 1 noBecTBoBaHus. IHOrAa MHe [0BOAMNOCH
y4YacTBOBaTb B CEMUHapax, Ha Crangax rnpeseHTauum KoTopbix Urypmuposasan Te, C KeM A
HeZesno Ha3agd BbiNuBan Ha HabepexxHonm ®oHTaHKN. Ha ogHOM 13 KOHgepeHUnn PomaH
Jlenb6oB Ha3Bas 3TO «MUTb C 06bEKTaMn» - Bblpa)keHne, paBHO KaK N NpakTUKa ABHO
YyBCTBUTEJIbHbIE K MOBECTBOBaTe/IbHbLIM MapafokcaM. B moem cnyvyae cuTyauums
oTArowanacb TeM, 4TO, BO3BpaLLAACh Kaxkaoe fnieTo B [NeTepbypr, A He TONIbKO BCTpeYasics
C «0bbeKkTaMu» NOTEHUNANIbHOI0 MTEepaTypoBEeAYEeCKOro NCCefoBaHns (KaKUMU HaYHan
Bce 6bonblle nx BuaeTb - B CUJY YBUAEHHbIX CIa0B Npe3eHTaumuin), HoO U B U3BECTHON
cTeneHn JoJikeH bbln nepeBonsiowaTbCa B OAHOMO U3 HUX caM. PerpeccmpoBaThb K
00beKTy, ecqiM YrooHO NOHMMaTb A3blK-00bEKT Kak nepapxmyecku rnog4nHeHHbIN
MeTasA3blKy.

MO>XHO CKa3aTb, YTO CaMa e noaTnyeckas paborta n aptuctmyeckan buorpacpua TpebdytoT
MHOrga CTpaTern4yeckoro CaMomnsbATUS U3 3HaKOMOW cpenbl. Ecnm nog pykonm He
HaxXoOQUTCA NCUXMATPUYECKON KINHUKKN U 3ab0TNMBLIX POACTBEHHUKOB, KOTOPbIE Bac Tyaa
MOMELLaoT, CroOANTCSA N MOJINTUYECKUA aKTUBM3M B CTaHOBsALLENCS BCce bonee
TOTaJIMTApPHOW CTpaHe.

A oka3ancs snepsble B LLBenuapun B yyebHom amurpaumnmn B 2013 roagy nocne apecTta 3a
ydacTune B bosoTHbIX NnpoTecTax. N no3ToMy, BO3MOXXHO, BOCMIPMHUMAN NOdTUYECKNE
BOJIbHOCTU U MOIMTUYECKME penpeccumn Kak nayuime B CTporon KkoMmnaektaumm. B Poccun
OENCTBUTENIbHO InTepaTypa A0 CUX MOP UrpaeT OrpOMHYIO POJib N faXke HeceT B cebe
oripefefieHHble rpakgaHckue cTaBku. Bce aTo nponcxoaunT - ¢ XIX BeKa - TOJIbLKO NMOTOMY,
4YTO MOJINTNYECKANA XU3Hb HUKAK HE NONYYUT BHATHbIX MHCTUTYLMOHAIN3NPOBAHHbIX
dopM. NImeHHO B XXeHeBe B 1860-x o6ocHoBanca MepueH, He TONbLKO NepBbIn
PYCCKOA3bIYHbIA MOJINTIMUIPAHT, HO U OCHOBATEJIb MEPBON HE3ABUCUMOW MOJINTUNYECKON



raseTbl «KosioKos1», a Takxe BosibHOM pycckon Tunorpadum, roe 61 Bnepsble HarnevyaTaH
«KOMMYHUCTNYECKNN MaHNdecT» B Nnepesoe Ha pycckun Muxanna bakyHnHa, Takxxe B
KOHEYHOM cYeTe oceBllero B LLiBenuapum n NnoxopoHeHHOro B bepHe.

PparmeHT BUAeo «La propagande par le fait» (B coaBTopcTBe ¢ M. KypToBbiM), Kunstraum
Dreiviertel, Bern, 2017.

Tpaamuum pycckosiabiHOM aMurpaumn B LLBenLapun noackasbiBaaum, 4To, Nnokuaas
POAHOWN ropof, S He C/INLLIKOM YKJIOHSIKOCb OT OTE€YECTBEHHOW INTEePaTypPHO-NOIUTUHECKON
Tpaamumn. K ToMy e, MoOMUMO reorpadunyeckor MUrpaLumm, yeiekasa BO3MOXXHOCTb
npotheccnoHasibHOW - «BTOpas akadeMnyeckas MojoaoCTb». Bo BpeMeHa NpoKAsAThbIX
MO3TOB CYUTANIOCh, YTO «CJly4yai Nnos3Ta, B 3TOM obLlecTBe, He NO3BONSAIOLWEM EMY
CYLeCTBOBATb, 3TO TOT, KOrAa HEKTO yAansaeTcs B N30naumuto, 4Tobbl BbliennTb cebe
rpobHuuy» (Mannapme). CerogHs No3Tbl Yalle BCEro yaaNnsoTca B pe3naeHumnm, npu
HaJINYUK TeopeTUYeckux aMbuLnii - Ha nNporpamMmmsl art & science.

B MoemM cnyyae MecToM, rge Takoe norpaHMYHoe nccaenoBaHme okas3asoCb BO3MOXHO,
CTan XeHeBCKUN YHUBEPCUTET, rae n Npoucxoansn «akageMmyeckmn obmeH» nosta Ha
TeopeTuKa. Bnpoyem, B rogbl, Korga Nnpoxoanao nccnegoBaHmne, 3Ta KOHBepcus elle bbina
noa 6onbLWNM BOMPOCOM, U MOTOMY OHa CaMa B CBOI 04epenb HEpPeaAKOo CTaHOBMNACh
npeamMeToM NO3TUYECKOW pediekcun - Hanpumep, B umnkne «Lost deadlines, nnu 3asasku
MPUHUMAOTCA 4O0», B OAHOM N3 YaCTeN KOTOPOro Npu ykasaHum «paboyero a3bika
KOH(epeHUn» N NOABIAETCA BrepBble POPMY/IMPOBKA «PYCCKUN KaK HEPOOHOW»,
BMOC/eACTBUN AaBLUas Ha3BaHUE KHUre, C KOTopon s 6bla NnpuraalleH Ha OTKpbiTue [loma
nos3mnm: «<Russe comme non maternelle» (Aix-en-Provence: Edition VanLoo, 2024)

NHorpa, korga MHe HacKky4mBas ceson nepuof (1920-e), 9 3arnagbiBan U Ha CEMUHAPLI O
HeoMuUManbHOW No33un JleHnHrpaga (1970-80x), HECMOTPSA Ha TO, YTO NOYTU HUYEro
HOBOI0 Ha HUX y3HaTb He Mor. {1 Aenan 3TO CKopee U3 nHTepeca He K 06bEeKTY, a K HOBOMY
pPaKypCy Ha XOpPOLUO 3HAKOMbIN 06BbEKT - aKkageMNYeCKon ToYKe 3peHuns. 3axoas
nontoboBaTbCA Ha TO, KakK U3Y4alOT MOUX HEMOCPEACTBEHHbIX yYnTenen n ctapLumx
TOBapuLLEN, 5 MHOrAa 3aMeydal Ha Clanfax npe3eHTaunm Tex, C KeEM B Te4eHne KaHUKy
MHEe NPUXOANNOCL COTPYAHNYATb, CNOPUTb 1 Aaxke 6bopoTbca. CTpaHHbIM 06pa3oMm, 3To
npeBpaLLano n nx - a Mo CMEXXHOCTN N B Haliun obine - nnTepaTypHble gena, B 4OCTOAHNE
NCTOPUYECKON HayKN, KoTopon A npoboBan 3aHMMaTbCA. DTO Bbi3biBaSI0 MHOIMO CTPaHHbIX
OLLYLWEHNN fa)Ke HECMOTPSA Ha TO, 4TO COBCTBEHHasA nnTepaTypHas akTUBHOCTb NOKa
Ha4eXXHO oCTaBaslaCb rAe-To TaM, «3a npeaenamm paccMaTpUBaeMoro nepmona», XoTs u
SAIBHO Y>Xe Oblna cBA3aHa C NpoAO0JIXKEeHUEM 3TON - «HeonLMabHON» - UCTOPUN.



N BCe xe nHorga MHe Npuxoausio B rosioBy, 4To faxke ecnu 6narogaps s3Toun
«MeXOyropogHen» 3nncTeMosiorMm N COXPaHsICAa B CPaBHUTENIbHOW COXPAHHOCTU XaHp
NCTOPUKO-INTEPaTYPHOro nccaefoBaHuns, To, ycBamBas U NPakTUKYSA HAYYHYIO ONTUKY,
CBOVMW «rofamMun y4eHna» s BO BCAKOM CJly4ae HeBOJIbHO MpeBpaLlas rofbl iMTepaTypHOn
NPakTUKK B 3Tan «npegsBaputesisHoro cbopa sTHorpaduyeckoro matepuana» (no
MaTepuasibHON NCTOPUN NNTepaTypbl NO3AHENLLero nepmoaa).

A ecnu elle 1 A0BOANIOCH BbICTYMNATh B KAYECTBE «M0O3TA U XYA0XKHUKA», BO3MOXHbIE
[aTbl CTPOro CBOAUINCH K KaHUKYJlaM B akaZleMUYeCcKoM pacnucaHun. Tak, ogHa 13
nocnenHux paboT, BbINOJIHEHHbIX B PoCcCcKn 1 B poauv no3Ta-xyaoXxHuka B 2017 roay, yxe
MOHTMPOBasaCb Ha AUCTAHLUMUM, MO YEPTEXKAM, A HUKOr4a ee He BUAen KpoMe Kak Ha
oTorpacusax. Bonpeku ToMy, 4TO NPOAO/IKAIN NUCATb B SIKCMJINKALUAX NPO «TEKCT B
MPOCTPaHCTBE», s CKOpee BCe 3TO NPOCTPAHCTBO BUAEN y>XKe KaK TeKCT. Hy nnn, 4tobsl
n3bexxaTb pUNoNornYecknx LWTaMrnoB, Kak KAapTUHKY B jpg. Bugen, kcTtaTtu, Yaule Bcero us
bnbnunoTtekun.
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30ecb MOXET CNefoBaTh eLe MHOro coobpa>keHnn Npo TpaekTopum NpodeccuoHanbHOM
IMUrpaLUN N NHCTUTYann3aymm nodToB. OQHAKO Ba)KHeEe CKopee TO, 4TO B 3TOWN
MeXOyropogHen aemMapkauum yxe 6biam npeanocbisiku U ToON geayTeHTudunkauun,
KOTOpas B MOJIHOW Mepe y)Xe nNpoun3oLusia nocsae Havasna BOVMHbI U aMurpaunn. CyLecTByto
rnocnegHne napy neT nepen HavyasoM UX «akTUBHON ha3bl» Ha HEKOTOPOW CE30HHOW
AVNCTaHUMN OT Poccnm, BONIbHO UK HeT BblipabaTbiBas M MO OTHOLLEHUIO K OTe4eCTBEHHOM
nuTepaType (Ntobbix NepnoaoB) ANCTAHLMUIO INUCTEMUYECKYIO. XapaKTEepPHO, 4TO ee cTana
OpraHmM30BbIBaTb MHCTUTYLMOHAIbHAA reorpadus, Korga nocse MHOroJsIeTHero n3gaHus
MTepaTypHO-TEOPETUYECKOr O XXYpPHaJsla Ha PYCCKOM SA3blKe U CyL,eCTBOBaHUNSA Ha
neTepbyprckom apT-CLEHE B KAQ4eCTBE TEKCTOBOIr0 XyAOXKHMKA S MOHAJ, YTO MPOXXWA 3TOT
ropoA HaCKBO3b M XoTen Obl 3aHATb K HEMY KaKylo-TO ANCTaHUKUIO. U y)XK nogaBHO Ha
BCAKUN CNyYal CLUMEHTU3NPOBATb BCAKME «OTHOLLUEHUS C POOUHOM».

Ha4yaB oTaenatb 06beKT COOCTBEHHbIX WTYANN OT Cpefbl KYJIbTYPHOW aKTUBHOCTMU, A
3aMeTus1, 4TO BCKOpE nepBble NpakTU4YeCcKn 3aMecTun BTopyto. BrpbizaTbcs B
neTepbyprckyo NHCTUTYLIMOHAJIbHYIO NOPOAY MOXXHO ObIS10 elle A0Aro, 0AHAaKO OHa He
TOJIbKO 6OIOTUCTA, HO N XapaKTepusyeTcss UHCTUTYLMOHaIbHON aMHe3nen. A NOCKObKY
BbecnonesHo NbITaTbCA YCUAETb Ha HECKOJIbKUX KPaHe LWaTKUX CTy/1bAX, Ha4anoCb BCe
bonee owyTMoe oTapenoBaHme K Kadenpe. To, 4TO crepBa 3TO BOCMPUHMMASIOCh BCEro



JNWb KaK ANCUUNINHAPHBIA TpaHcdep 1 npodeccmoHaibHOe CMeLleHne, PeTPOCNEKTUBHO
OyOeT 0CO3HaHO Kak Hekne pednekTopHble buorpadumnyeckme oencTeus B npennsepun

«aKTUBHOW pa3bl BOWHbI 1 SMUTrpaLn», B TOYHOCTX COBMadaloLlime Nno nepnoamsaumm c nx
MnaccuBHbIMU (rMbpnaHbIMM) Pasamu.

Ha oTkpbiTun Joma noasmm (DR)

*

CerogHs B Poccum nybanyHoe YyTeHne CTUXOB - B CJlyHae eCsin OHU HOCAT aHTUBOEHHbIN
XapakKTep - MOXEeT NPMBeCTU K BCTpeye ¢ byThiIKOM WwamMnaHckoro. M aTto 6byaeT oTHIOAb
He YecTBOBaHMe. B CBA3M C 3TUM y N033UM TONIbLKO oAuH BbiGop: nsberatb rpa>kaaHCKOM
HOTbl UK CO3[aBaTb HAaCTOJIbKO LUNPPOBAHHbIE COOBLLLEHNS, YTO NX HE CYUTAIOT, Kak
peneBaHTHble BbiCKAa3blBaHUS COBPEMEHHUKM B NOroHax. YyscTByeT n cebs nossums
nyyuwe, B ciyyae, ecqim yaaeTcs NOKMHYTh 3TOT «KOHLUEHTPaLMOHHbIN MUp»? Hy>XaaeTcs
JIN N033UA B UHCTUTYLMOHANN3aUMnN N KOMPOPTHOM OKpYy>XeHun y4ebHbix nporpamm liberal
arts? Cenyac, Kak 3To genan Bek Ha3zapg PobepT Banb3ep, MOXKHO TOJIbKO 3a4aTbCH
BOMPOCOM, «4eNCTBUTENbHO /I Mbl Ae1aeM TO, YTO HaM HY>KHO».



06 aBsTope: lNaBes ApceHbeB poaunsics B 1986 roay B JleHUHrpane. 3aKoH4Yul
MarucTpartypy akynbTeTa punonorun n uckyccts Crery (cneunasibHOCTb «TEOPUS
MTEepPaTypbl»). XyAOXHUK, NO3T N TEOPETUK. PaboTaeT ¢ rpahm4eckumMm acrekTamm v
opmMamMmu maTepuananiaumm no3TUYECKOro TEKCTA. YH4aCTHUK psada KOJIJIEKTUBHbIX U
rnepcoHasibHbiX BbICTaBoK ¢ 2009 roga. TeopeTundeckme TeKCTbl nybsinkoBaancb B «HoBoM
JintepatypHomM Ob6o3peHumn», «Jloroce», Xya0XXeCTBEHHOM XypHase, «[10INTNYeCKou
KPUTUKE».

naBHbIVI peaKTop JINTEPATYPHO-TEOPETUYECKOIO asibMaHaxa [TpaHC/INT] n aBTop
LIECTUN KHUI CTUXOB Ha PYCCKOM, @aHI JINMCKOM, (ppaHLy3CKOM U UTaslbssHCKoM.JlaypeaTt
lNpemun AHOpes besnoro (2012). YneH xxwopun n komuteTta lNpemun AHapes benoro
(2014-2018). lNpu3sep KOHKypca MoJ104bIx XyAOXHUKOB raiepen AnnaNova «/ICKyccTBoO u
obpa3zoBaHune» (2015). CtuneHanat @aKy/ibTeTa NCKYCcCTB J103aHCKOIro YHUBepcuTeTa
(2013-2014). flokTop HayK YHuBepcutTeTa XXeHeBbl (2021).

26 anpens, B 19:00, B Maison Suisse de la Poésie (BeBe) COCTONTCA NO3TUYECKNI BeYep
NaBna ApceHbeBa C DMMaHy3ieM JIaHAO0bTOM, MepeBoAYMKOM KHUMKM "Le Russe comme
non-maternelle" (Vanloo editions, 2024).
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