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Bopuc Muxannos. N3 cepun "UckyweHue cmepTbio”, 2017-2019 rr. ®oTo aBTOpa
E)xeroaHbii MeXXayHapoaHbIl CMOTP COBPEMEHHOIO NCKYCCTBa nponaeT B ba3zene ¢ 16 no
19 nioH4. He nbiTasCb 0XBaTUTb HEOOBATHOE, TO eCTb cBbilWwe 4000 XyA0XKHUKOB, 4YbW

paboTbl ByayT npencTasBsieHbl, OCTAHOBMMCS Ha COCTaB/ISAOLLEN BbICTaBKKU, Hanbosee
6113KON HALLINM YUTaTensam.
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La plus importante foire de I'art contemporain aura lieu a Bale du 16 au 19 juin. Les ceuvres
de plus de 4000 artistes y sont présentés, mais concentrons-nous sur un en particulier.

L'Ukraine a I’Art Basel

HeT, HaBepHoOe, B LLIBenLapnm Mano-ManbCKM 3HAYMMOro KYbTYPHOIr0 YYpeXAEHMS,
KoTopoe 6bl He Bblpa3nso euwe NogaePKKY YKpanHe - B CaMbIX pa3HO0Opa3HbIX OOCTYMHbIX
dopmax. Hactana o4epenb Art Basel. B cxaTon oopme akums BolirnaguT Tak: Art Basel
COTPYOHMYAET C KyJIbTYPHOM NMPOrpamMMon, pa3paboTaHHON KyAbTYPHbIMU NHCTUTYTaMK
basenda B nogaoep>xky YkpauHsbl, BolgendeT 100 Toica4 opaHKOB ryMaHUTapPHbIM
opraHmsaumam The Ukrainian Emergency Art Fund, EAST SOS and Artists at Risk n
nopaepxuneaet 6aroTBopuTesnbHbIN KOHLEPT Pussy Riot B Mosb3y YKpaunHbl, KOTOPbLIN
nponaeT y>xe cerogHsa B Basel’s Kaserne.

OOHaKo rnaBHbIM YKpPanNHCKUM npoekTom Art Basel B 3ToMm rogy cTaHeT y4acTue B
nybnn4yHom npeseHTaunm Hoeomn cepun potopaboT bopmnca MmnxamnoBa, opraHM30BaHHOMN B
napTHepCcTBe C MyHUumMnanuteTom basens, paoomMm ero KpynHemwmnx My3ees v
PinchukArtCentre - KneBcknm LLeHTpOM COBpPpEMEHHOI0 UCKYCCTBA, CO34aHHbIM BUKTOpPOM 1
EneHon NMuHYyKaMn N 04eHb aKTUBHO MPOABUIaAOLWNM YKPAUHCKYIO KY/IbTYpY Ha
MeXXOYHapOAHOW CLEeHe B 3TOT Tparn4yeckmm nepuoa.

Ona Tex, KTo He 3HaeT, bopuc AHapeesny Muxannos, poamsininca s 1938 roay B
XapbkKoBe 1 nosy4mBwnm obpa3oBaHMe KakK NHXXEHEP-3/IeKTPOMEXAHUK, - OOUNH U3
Hanbonee 3Ha4YNMbIX COBPEMEHHbIX (hoTorpados, paboTbl KOTOPOro CTasn CMMBOJIAMU
coumanbHO-AOKYMEHTasNIbHOM M KOHUenTyabHon poTorpagpun. CaMm OH paccKkasbiBaeT O
CBOEM TBOPYECKOM MYTU TaK: «...M08 poTOrpadpumsa Hav4anacb C cepegunHbl 60-x, Kak
nobutenbckas, n Bcé Bpema Ao pacnaga CCCP ocTaBanacb HeoumuUManbHOW. B Kaxkabin
MPOMeXXYTOK BPEMEHM A CTapasiCa FOBOPUTbL O CBOEM Ba)KHOM, KOTopoe Oblf10 “Ba>KHbIM “
o4YeHb MHOrux. N 8 gymato, 4To BO BCEX MOUX CEPUAX eCTb YYBCTBO BPEMEHMN U OLLYyLLEeHne
NCTOpUK, TaK KakK B HUX BCerga NnpucyTCTBYeT CouMalibHbIA NOPTPET: TeNno, oaexaa,
XKEeCT... BC&, 4TO HeCcéT B cebe npn3Haku BpeMeHun. MHe BbiNasio «uccaefoBaTb» COBETCKYIO
XXWN3Hb B €€ nocnegHue 30, N3 ceMmnaecaTun, neT; 40 NOJIHOro pacrnaja CoBeTCKOro
rocypapctea. 1 MHe Ka)keTcs, 4TO TaK L0JIr0 3aHUMAsACh (poTorpaduen n pednekcnpys Ha
obLecTBeHHbIe U3MEHEeHUs, S, MOXXHO CKa3aTb, Kak Bbl NoAbITa)KMBasl COBETCKOE,
BO3MOXXHO [006aBNAa He[oCTalWmMX LUTPUXOB N 3/IEMEHTOB B UCTOPUYECKYIO IeTOMUCh. 4
AYyMalo, 4TO COBETCKasA UCTOPUS XUBET B COBOKYMHOCTUN OouLManbHON hoTorpaurieckon
MH(OPMaLMM N COBETCKOro aHaerpayHaa...»



Bopuc Munxannos. N3 cepumn "ckyweHne cmepTtbio”, 2017-2019 rr. ®oTo aBTOpa

Cpeaun 3HaKoBbIX NpoekToB bopuca Muxannosa, NONYHUBLLUNX MEXOYHAPOLHYO
N3BECTHOCTb, CTOUT OTMETUTb «ByepawHuin byTepbpon» - ceputo ns okono 300 cnanpos,
KOTOpPYI C Havasna 1970-x oH AeMOHCTPUpPOBaNa Kak ciana-woy non Mysblky Pink Floyd.
ITOT NpoeKT 6bin NnpeacTtasneH B 2015 rogy Ha Frize Masters B JIoHOOHe, Kak 0gHa U3
HOBbIX METOOUK, HANAEHHbIX B NpowWwJaoM cToneTun. NMovyemy? leno B ToMm, 410 bopuc
AHLpeeBMY «BOCMOJIb30BAJICA» MOABJIEHNEM LBETHON AMANo3nTUBHOM niéHkn ORWO
CHROM, koTopas onpeaennna HOBYIO POTOTEXHOJIOMMIO N YNPOCTU1a NpoLecc rnoay4eHuns
LBeTHOro nsobpa>keHms. IMeHHO OHa MoMorsaa eMy CoBepLWnNTb COBCTBEHHOE OTKpbITUE.
«He4yassHHO CJI0XKMB BMeCTe ABe MNposiBJIeHHble AVNA-TJIEHKW, f YBUAES, KaK 3/1eMeHTapHble
n306pa>keHnsa B CNOXKEHUN AANN CJIOXKHYIO N HEOBbLIYHYO KapTUHKY, @ ABUras N MeHss
KOMBMHaLMM Kagpos, A MoJsy4ns 04eHb MHOIM0 n306pa>keHuin, U3 KOTOpPbIX MOr BblIbMpaTh
Ba)kKHoe (NoxoXkue n3obparKeHnsa paHblUue NoayYancb Npu NeyYyaTn OBONHOW 3KCNO3nLMeEN,
HO OTKPbITbIN MEeTOA MO3BOIAI MHE AenaTb 3TO npoLue n bbicTpee)», BCNOMUHAET OH. U3
CNOXXEHHbIX TakuMm obpa3omM cnangos 1 nosay4dumnacb cepma «ByepawHuin bytepbpon».

B 1989 roay kK bopucy Mmnxamnnosy, B XapbkoB, npues>xasn MBaH AbIXOBUYHbIN, CHAMABLUNN
nbM O COBETCKOW HeopmuUmanbHOWU hoTorpadmm ona dpotodectmBans Bo ppaHLy3CKOM
Apne. ®dunbM 611 Ha3BaH No paHHen paboTe b. Muxannosa - «<KpacHasa cepusa», (1968-75),
B LLEHTpe KOTOPOW - aHTUIrepon COBETCKOM 3MNOXM: BMECTO MOJI0A0ro YenoBeka C KpacuBbIiM
N YMHbIM JINLOM U pebEHKOM Ha nsieve, paaoM C KOTOPbIM LLIaraeT c4acTJIMBO
ynbibatoLwanca Mosiogas XeHLmnHa, 3puTenb yBuaesn, Ha )oHe y3HaBaeMbIX KPaCHbIX
MOJIOTHULL, TSXKEJsble, HEe NCTOLWEHHbIE «YMCTBEHHbLIMU YNPa>KHEHUAMU» nLa JIIOMMNEH-
nponeTapuaTa.



Bopuc Muxannos. U3 cepun "IckyLueHmne cmepTbio”, 2017-2019 rr. ®oTo aBToOpa

C Havana 1990-x paboTbl bopnca MuxannoBa akTUBHO BbICTaBAATCA B My3esax. B 1991
rogy OH NpMHUMan y4acTtme B NPecTUXXHOW MHTepHaunoHanbHOW BbicTaBke B Carnegia
Museum of Art MutTcbypra, CLUA. B 1993 roay Hblo-nopkckun MoMa npuobpen B
KONINEKL IO U NMoKa3biBas Ha BbicTaBke «New Photography 9» ero ceputo «Y 3emnn», a B
2011 rony Muxannos CTas rnepBbiM XyOOXHUKOM NOCTCOBETCKOIrO NPOCTPAHCTBA, Ybs
rnepcoHasibHasi BbiCTaBKa B 3TOM 3HaMeHUTOM My3ee CoBpeMeHHOro MickyccTBa.

N3BecTeH XynoXXHUK 1 B LLIBenuapuun - B 1996 roany ero BbiCTaBka npowia B KyHcTxanne
Ltopuxa, a pag paboT xpaHntca B cobpaHnm Fotomuseum Winterthur, B BuHTepType.

B kKavecTBe npurnaweHHoro npodgeccopa bopmc Muxannos npenonasan B NlapBapae n B
Akagemunm nckyccts Jlennuwura, a B 2000 rogy ctan nepsbiM poTOrpadoM nocT-
COBETCKOro NPOCTPaHCTBA, NOJIYHYMBLUNM NPECTUKHENLYIO MeXOYHapOL4HYO NMPeMMIo
«Xaccenbbnan», KOTopyto npodeccnoHanbl HasbiBatoT Hobenesckonm npemmnen B obnactu
doTorpadcun.

B 6amxanwime oHM BCe XuTtenu n roctn basens cMoryT yBuaeTb NOC/AeaHI00 MO BpeMeHU
cepuio paboT bopuca Mmnxanmnosa «l/ckyweHmne cMepTblo», co3fgaHHyto B 2017-2019 ropax.
(3ameTunM, 4TO ogHOMMEHHOe Bnaeo 6b1s10 NoKasaHo Ha hecTuBane Biennale
dell’'immagine B KbsicCo, KaHTOH TM4MHO.) 11 ANNTMXOB yKpaLlaloT acabl r1aBHbIX
KYNbTYPHbIX Y4PEXAEHNN, OFPOMHbIN, 6X9 M MPUHT BOAPY>XXEH Ha OAHOM 13 BOKOBbIX
dacapos Hall 5 Ha Messerplatz, ocHoBHOWM Niowanke Art Basel. A Boobuie, «ckyweHune
cMepTblo» - 3T0 6osee 150 AMNTUXOB, NN NapPHbIX N3006paKeHnn, B KOTOPbIX



coeHNNCL aBToBnorpadnyeckuin ros10C aBTopa U ero MpayHble coumasbHble
npenyyscTBuUs. MNMopbIBLLUNCL B apxmBe nepdopMaTuUBHON hoTorpadmm (MCKycCTBa He
OTpa>keHus, HO NpeobparkeHuns) 1 yueneswmnx octatkoB CoseTckoro Coto3a, OH co3gan
cepuio BU3yasbHbIX NMO3M, B LLEHTPe KOTOPbIX - ero cobcTBeHHas Xn3Hb 1 cMepTb CCCP.
CTouT N1 roBOpUTL, 4TO Ha (hoHe nayuien BorHbl 3TN paboTel Nnpnobpenn ocoboe, ewe
bonee NpoH3nTesIbHOE 3ByYaHue N CTasan, No CJIoBaM KypaTopa BbICTaBKM U apT-
anpekTopa PinchukArtCentre brnopHa Nenbaxoda, «nebeanHON NecHen yweawen anoxms.
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AnekcaHap Pontbypga. Kagp us gpunbMma «lMNcuxonennyeckoe sTopxeHne b6poHeHocLa
«[ToTEMKUH» B TaBTOJIOrMYeCKUn rannounHos Cepres dnseHwTtenHa», 1998 r., 9’17

PacKnMHyBLUMNCA Ha BeCb ropof n3obpasuTesibHbI MPOEKT CONPOBOXAaeTCH
KMHOMpOrpaMMon nog Ha3BaHneM «bpoHeHocel 1 onepaTop», NOArOTOBMIEHHOW rNaBou
nccnepoBatenbckonm naatTgopMmel PinchukArtCentre KceHunen Manbix. B TedeHMe BbICTaBKU
oTobpaHHbIE NEHTbl MOXXHO CMOTPETb eXeaHeBHo, ¢ 11 o 18 4. ¢ 14 no 19 nioHA B chone
Theater Basel - Bxoa 6ecnnaTtHbin. Obpallaem Bawe BHMMaHMe Ha paboTbl AnekcaHapa
Pontbypaa (1961-2021), akTUBHOIr0 Yy4aCTHMKa ABMXXeHNA HOBOM BOJIHbLI Ha YKpanHe n co-
OCHOBaTeNs TEOPUN YKPAUHCKOro TpaHCaBaHrapga. Ero pecatTummHyTHOE BUAEo
«lcnxopennyeckoe BTop>XKeHne bpoHeHocua «[MoTEMKNH» B TaBTOJIOrMYECKNN
rasnounHos Cepres dM3eHWTeNHa», Kak Bbl Aorafasncb, 3a4aJsio TOH BCen nporpaMmme.

MoMUMO NOKOMHOro M3Tpa B basene byneT nokasaHbl JIEHTbI MOJIOAbIX YKPAUHCKUX
KMHEMaTorpaurcToB, BMECTEe CO34atloLMX KWNHOMOPTPET COBPEMEHHOWN YKpauHbI.

Fpynna Pussy Riot He Hy>KAQaeTcsa B NpeAcTaBNeHUM HALLIUM YUTaTes M, N03TOMY OTMEeTUM
NVWb, 4TO Becb cbop OT ee ceroaHsLwHero nepdopmaHca byneTt nepeyncneH
KpynHenwemMy AeTCKOMY rocnuTanio YKpauHbl «OXMTAUT», HaxoaaweMycs B Kuese.
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OaHuunn |3eBKOBEKI/IIZ, AHaopun PadnHckun. Kagp u3 punbma «Clanking, dispute, hammering
and gurgling», 2020 r., 10’
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