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Installation view of The Concert by Latifa Echakhch, Swiss Pavilion at the 59th International
Art Exhibition - La Biennale di Venezia, 2022. Courtesy the artist. Photo: Samuele Cherubini

23 anpens oTKpblnacb 59-9 BeHeunaHckasa bueHHane COBpeMeHHOro UCKYCCTBa.
LLIBenyapckuin NaBuaboH Bbln ohopMaeH XynoxxHuuen Jlatugon Swakil B
COTPYAHMYECTBE C KOMMNO3UTOPOM AnekcaHapoM babenem n KkypaTopom ®paH4Yecko
CTOKKMW.

La 59e Biennale d’art contemporain s’est ouverte le 23 avril a Venise. Le pavillon suisse a
été concu par l'artiste Latifa Echakhch en collaboration avec le compositeur Alexandre
Babel et et le commissaire d’exposition Francesco Stocchi.


https://nashagazeta.ch
https://www.nashagazeta.ch/cities/bern-veneciya

Au commencement était la fin

Mocne BbI3BaHHOIN0 NaHAEMMNEN ABYXNEeTHEro nepepsiBa BeHeunaHckas bueHHane gosmkHa
Oblna 66l CTaTb CMMBOJIOM KYJ/IbTYPHOIr0 BO3POXXAEHUSA. Beab MMEHHO Ky/ibTypa OKa3asacb
oOHOW 13 Hanbosiee NoCcTpafaBLLUNX OT aHTUKOBUAHbBIX OrpaHU4YeHun cep - 4OCTaTOYHO
BCMNOMHUTbL 06 OCTaBaBLLUUXCA MECALAMU 3aKPbITbIMU My3€e5X, BbICTABOYHbIX LLEHTpaXx,
TeaTpax U KOHLUEepPTHbIX 3asax. OgHako bueHHane oTKpbiJlacb B pa3rap BOWHbLI B YKpauHe,
N 3TO, KOHEYHO, HE MOIJI0 He MOBJINATbL HA HAaCTPOEHUS OPraHN3aTopoB U CaMUnX
XYLOXXHMKOB U Ha BOCNpuaTMe 3putenamm paboT, KOTOpble B CJIOXKUBLUEMCS KOHTEKCTEe
obpacTaloT HOBbIMU CMbIC/TaMW.

Installation view of The Concert by Latifa Echakhch, Swiss Pavilion at the 59th International
Art Exhibition - La Biennale di Venezia, 2022. Courtesy the artist. Photo: Samuele Cherubini

OdopmMneHneM LWIBENLLAPCKOro NaBu/iboHa, Haxoaswerocsa B cosgaHHom B 1951 roagy
BpyHo [I>KakoMeTTu 30aHnn, 3aHMMaNacb poameLLascs B Mapokko n paboTtatowas B Bese
XyAnoxHuua Jlatndga Swakiw. BMecTe € )KeHeBCKNM NepKYCCUOHNCTOM U KOMMO3UTOPOM
AnekcaHapoMm babenem n ntanbaHCcKNM KypaTtopoM PpaH4yecko CTOKKM OHa co3pgana
WHCTannaumnio «KoHUepT», npuraawas nocetuTesien CoOBepLlUInTb nyTelwecTsme NpoTms
YacoBoW cTpenku. NMpoCcTpaHCTBO NaBUJIbOHa 3aHUMAOT OFPOMHbIE CKYbMTYPbI, NPU4eM B
Ka)X[A0M N3 KOMHAT LapuT CBOA aTMocdepa: BpeMs C/IOBHO naeT BCMNATb, ABUrascb OT
ANHEBHOIro CBeTa K CyMepKaM npeabiayuiero aHa, TeMHOTa HapacTaeT, a CKYJIbNTypbl
MocTerneHHo NMorpy>xatTcsa BO Mpak. OrpoMHble aepeBsHHbIe PUrypbl pacrnagarTcsa Ha
4aCTW, CbeeHHble OrHeM, MNokKa, B KOHLEe KOHL0B, OT HUX He OCTaeTCd IWb Ky4a rnenJa.

XyOO>XKHUMLa BbI3blBAa€T B MaMATN pUTYyaJibHble KOCTPbI, MPUCYLLME MHOTUM KYyJibTypaM,
Hanpumep, COJIOMEHHbIE KYKJIbl, CXKUFaeMble BO BpeEMS AHSA JIETHEro COMIHUECTOSAHMS,
4TOObl OTOrHaTb AeMOHOB 1 6one3Hn. B LLBenuapum 41o-TO Nog0OHOE NPOMCXOANT Ha



uopuxckon nnowanm Sechseldutenplatz Bo Bpemsa npasgHUKa B 4eCTb OKOHYaHUSA 3UMBbI.
Takum obpa3oM, B HEYMOJZIMMOM KOJleCce BPeMEHU OroHb NpeacTaBaseT cobon
OAHOBPEMEHHO Ha4ano N KoHel,. B 3Tnx paboTax HEC/IOXKHO yBUAETb OTCbIIKY K
KPYroBOPOTY XWU3HU: JlTaTuda dwaKLw 3aTparnsaet yHOaMeHTalbHYy0 U rnyboko
YyesioBeYeCKYI0 TeMY POXAEHUS, KyJIbMUHaLUUN 1 BbICTPOTEYHOCTM BCero cylero. lNMpoxon
Mo KOMHaTaM MOXXHO CPaBHUTb C KAaTapCUCOM, W1, B LLeJIOM, Te, KTO NLeT TULLKHbI cpeaun
CyeTbl, HANAYyT ee B LWBENLLAPCKOM NaBUJiboOHE.

Installation view of The Concert y Latifa ckhch,SWiss Pavilion at the 59th International
Art Exhibition - La Biennale di Venezia, 2022. Courtesy the artist. Photo: Samuele Cherubini

Jio6onbITHO, 4TO 6ONBLLUNHCTBO MaTepPMaoB, N3 KOTOPbIX CO3haBaslaCb NHCTaNNAUNS,
Ob1In NnepepaboTaHbl U3 TOro, 4TO UCMOIL30BAJIOCh B NMpeabliayLmnx bneHHane, To ecTb
Cblpbe TakK>XXe ABNAETCH YaCTbl KOHLUENUMN KPYroBOPOTa BELLEN N UX TPaHCHOpMaLnn.
NHcTannaumsa conpoBoXXgaeTcs My3blKaJlbHO-CBETOBbIMU 3pheKTaMn U BO3AENCTBYET Ha
BCe OpraHbl YyBCTB. «Mbl 6bl x0Tenn, 4Tobbl Nybsinka Noknpana BbICTaBKYy C TEM Xe
4YYBCTBOM, C KAKUM OHa MOKUAAET KOHUEepT», - MOACHWUNa Xy40XKHMLUA CBOIO 3aAyMKY, nmes
B BMAOY TO NOCJIEBKYCMNE, KOTOPOE OCTaeTCs nocsie npocayLlnBaHnsa My3blku. «Pa3se
WCKYCCTBO, KaK N My3blKa, He Ha4YMHaeT CyLweCcTBOBaTb TOJIbLKO TOrA4a, Korga HacTtynaeT
TUWMHA 1 NYyCTOTa?», - 3aaeTcsa BonpocoM JlaTuda dwakLu.

B AByX Warax oT WBENLAaPCKOro HaXoANTCA POCCUNCKNI NAaBUSIbOH, OCTAOWKUACA - MO
04eBUAHbIM MPUYNHAM - 3aKpPbITbIM. B KOHTEKCTe BONHbI B YKpanHe ocoboe BHUMaHne
rocten bueHHane NPUKOBAHO Y YKPAaNHCKOMY y4acTHUKY [MaBsio MapkoBy. Ero paboTa
«®OHTaH uctoweHus» boina cozpgaHa B 1995 roay n 3agyMaHa Kak napagokCasibHbIN
CUMBOJT XXMU3HWN: OgHa peKa BrnagaeT B APYryto, HO obe nctowaroTca n nepecoixaoT. B
nocnenHee BpeMs apT-o06beKT cTan CMMBOJIOM rnob6asibHOro UCTOLLEHUSA KYbTYPHbI,
3KOHOMUKMN N NONUTUKMN.



«@®oHTaH uctoweHuns» MNMasno Mapkosa. ®oTo: Biennale.org

He MeHee MHTepeceH 1 apMAHCKUIA NAaBUJIbOH, B KOTOPOM XYOO0XHUK AHAPOC APYTIOHSH
nccnepyet noHaTme «rapub», o3Havaroulee YyBCTBO NPUHALANIEXHOCTU U OTHY X OEHHOCTW.
My3blkasnbHasa NapTuUTypa, ycesHHasa rolocaMum HeCsbIWMMbIX, UCHE3HYBLUUX U
pagunKanbHbIX, - 3TO HEBO3MOXXHO ONUCaTb, Jlyylle ycabiwaTb camomy! Asepbang>xaH
npeacTaBui NpPoeKkT «PoxaeHHble NobuTb» - 3To paboTbl, CO3A4aHHbIE CEMbIO
COBPEMEHHbIMN XyO0XXHULAMN BO BpeMA NaHaeMnn. KapaHTUH Nepekponn TeEpPUTOpPUIo
NCKYCCTBa, a BMPYC CO34aJ1 CBOKO peasimcTUYeCcKyo MUMOJIOrmio 0 TOM, 4To 6oNe3Hb 1
CMepTb MOryT NMPUATU BHE3AMHO N U3MEHUTb X0 Hallen XU3HN. TOUNUCCKMn oysTt
XyLOXXHUKOB Mapuam HaTtpowsunu n ety [xnH4apan3se co3fasl UMMEPCUBHYIO
MacwTabHy BUAEOUHCTANNALMIO, B KOTOPOW NOCNe[0BaTeIbHOCTb NPOEKUN He
npegonpenesieHa. 370 Na3ss, COCTaBJIEHHbIN N3 N306pa>KeHUin peanbHbIX MECT.
ObcTaHoBKa HanoMuHaeT 3abpoLlueHHy BUaeourpy, rae He BUAHO HU OQHOI0 YesioBeKa.
OcTannch ToNbKO cnepnbl, HeobpaTuMble OLLINOKN N paHbl Ha 3eMJe. 9Ta No3Tuyeckas
paboTa ncnosb3yeT A3blKk HOBOIr0O Cloppeasiu3Ma TEXHOIOrMYEeCKOM 3NoxXu, 4Tobbl
pacckasaTb O BEHYHOM - KOHLEe N Ha4vane.



Ipy3nHCKUN NaBuboH. ®oT0o: Biennale.org

MaBnnboH Ka3axcTaHa npesBpaLlleH B NOJIHOMAcCWTabHbI nccnenoBaTesibCKUN LLeHTP,
OCHOBaHHbIN Ha naesax XyLoXHUKa, nsobpertartens, nucatensa n «ropoackoro
cymacwepwero» Cepres KasiMbikoBa, KOTOPbIN yMep B NOJIHON 6e3BeCTHOCTM B AIMaThl B
1967 roay, HO BAOXHOBMWJ1 HECKOJIbKO NMOKOJIEHUN COBPEMEHHbIX XYA0XXHUKOB.

MepBbI KNPrN3CKUI MNaBuIbOH Ha BreHHane oopmaeH XynoxxHMKom ®upysom dapmaH-
dapMasHOM, KOTOpPbIN nccnenyeT HeMaTepuranbHyo cybcTaHUMIO NaMATU 1 YeprnaeT
BAOXHOBEHME B TOM, 4TO OH CaM ornpefesnisieT Kak KoYyeBoe nepemelleHune. Y3bekncraH
B35/1 32 OCHOBY NePBbIN Hay4YHbI TEKCT 06 anrebpe - TpakTaT y4yeHoro Myxammaga nbH
Mycbl anb-Xope3mu. VIMEHHO NaTUHCKaa TpaHCAUTepaunsa NMeHn anb-Xope3Mu Aasa HaMm
COBpPEeMeHHOe CJ/I0BO «aJIrOPUTM».

B obwien cnoXXHoCTK B paMkax bueHHane, kKotopasa NnpoaanTca go 27 Hoabps, okono 80
HaUWOHaJIbHbIX MaBUJIbOHOB NpeanoXaT obnTensaM NCKycCcTBa HeOObIYHbIE
Xy[OXXeCTBeHHble NpoeKTbl. KpoMe Toro, B IykapanHn n ApceHane npoxoaunT BbicTaBKka «ll
latte dei sogni/The milk of dreams», KoTopas nocBsAweHa N306pa>keHnto Ten n nx
MeTaMopdo3aM U Ha KOTOPOW npeacTaBsieHbl paboThbl Tpex WBENLapPCKUX XYA0XKHUL,: DeH
CmuT, Cochun Taybep-Apn n Mupmnam KaH.



XeHeBa

CTtaTbu no Teme

LLiBenulapCckm NaBuboH Nokopua 16-yio bueHHane ckyabnTypbl B BeHeuun
OpkecTpoM 54-n BeHeuunaHCcKon BueHHane AMPUXXNPYET LIBENLIAPKa

Poccusa nponnna Ha BeHeumaHckyo bueHHane 3010TOW A0XAb
CkyabnTypHasa bueHHane B XXeHeBe

CkyabnTypHas bueHHane B XXeHeBe - ABa roga CnycTs
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