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B paMkax ce3oHa, nocBaweHHoOro «daycty», bonbwon TeaTp XKeHeBbl B COTPYAHNYECTBE C
OpkecTpoM PoMaHACKON NpegslaraeT BHUMaHNIO MEIOMaHOB CBETCKYO opaToputo PobepTa
LLlymaHa - ee MOXXHO ByaeT nocnywaTb B Buktopusa-xonne ¢ 25 cespans no 3 mapTta 2018
roga.

Dans le cadre de sa saison consacrée a Faust, le Grand Théatre de Geneve programme un
oratorio profane de Robert Schumann, du 25 février au 3 mars 2018, au Victoria Hall, en co-
production avec I’'Orchestre de la Suisse Romande.

« Scenes du Faust de Goethe »

paHamno3Hoe npousseneHne «CueHol U3 ®aycTta NéTe» co3gaBanoch LLlymaHOM B TeyeHue
rnoyTn gecaTtu net, ¢ 1844 no 1853 roAbl, 1 CTasI0 NOAAPKOM KO OHIO POXAEHUA 014 ero



»XeHbl Knapsbl. YBbI, 8,0 NnepBoro ny6an4HoOro NCrnosiHeEHNS, COCTOSABLUErocs nmwb B 1861
rogy, aBTopy He 6bI10 Cy>KAEeHO A0XUTb. COYMHEHME 3TO A0 CMX NOp OCTaeTcsa NnpegMmeToM
N3y4YeHNs My3blKOBELO0B, U Aa)Ke B onpeaesieHNn ero )aHpa eCTb pa3Horjiacus: Bo
hpaHLy3CKON My3biKasibHON nuTepaType «CueHbl» onpeneneHbl Kak «CBETCKas opaTopus
N3 yBEPTIOPbI U TPEX YacTen», B OTeYEeCTBEHHOW - KaK COMMHEHNEe ANs CONNUCTOB, Xopa 1
OpKecCTpa, a KTO-TO KJaCCUPULMPYET €ro Kak «agpamMMa MNUCTEPUNO30» NN MY3blKasIbHYIO
napannens réTeBckoro reHus. LLlymaH cam owyuwian, 4To co3fas «Kakon-To HOBbIN
CBETCKUWN XXaHp 015 KOHLUEPTHOro 3ajla», HO 3aTPYAHANCA AaTb eMy Ha3BaHMe.

Mpwn 3TOM CneunannucTbl eAUHOAYLUHbLI B TOM, YTO COYMHEHUE 3TO CTOUT OCOBHSAKOM B
MUPOBOWN MY3blKasibHON «PaycTuaHe». HekoTopble YTBEPXOAOT AaXKe, YTO KOMMNO3UTOp
BJIOXKW B HEro 6osblue BHYTPEHHEr0 NOHMMaHUSA, 4eM 3To 6b1J10 3aQyMaHo camMuM [éTe,
XOTS NO3T 1 nonaran, 4To amwb MouapT 6bi1 Obl 4OCTOUH NEPENOXUTbL €ro TBOPEHME Ha
My3blKy. Co4unHeHne Ha3biBaeTca «CueHaMu», Tak Kak LymaH He csieno ciienoBal TEKCTY
FéTe, a BbibMpan n3 «Paycrta» 70, 4TO XOTesS OOBACHUTL CAyLIATENIO A3bIKOM MY3bIKU.

Pa3ymeeTcs, NnponsseneHue 3To, Npn BCEN CBOEN OPUTMHANIBHOCTU, HE BO3HUKIO U3
HMoTKyna. CBoeobpasne opaTopmalibHO-KaHTATHbIX NPOM3BEAEHNI KOMMNO3MTOopa 6b1s10 B
6onbLon Mepe onpeaeneHo BANsHMEM ero cobCTBEHHON NeCeHHOoW NUpuku. B yyebHunke
«McTopusa 3apybexHOM My3biKK», MO KOTOPOMY 06y4aloTCs y>Ke HECKOJIbKO MOKONEHNN
CTYAEHTOB POCCUNCKUX MY3blKaJibHbIX BY30B, 0OBbACHAETCA, 4TO peyb UaeT He NpocTo O
«INPU3aunmn» TpagnUNOHHbBIX KaHTaTHO-OpaTopuaibHbIX XXaHPOoB. MNpon3seneHus LLlymaHa
CPpaBHMBAKOTCS C CO34aHHbIMU NPUBAN3UTENBHO B T€ Xe roAbl opaTopmnsamMmm MeHpenbCoHa,
KOTOpble, NPpU BCEN NX APKON POMAHTUYHOCTMU, BCE XKEe He MOopbiBaJIN C XXaHPOBbIMU
ocobeHHocTAMM opaTopun XVIII Beka.
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FeHunsa KrOXMaMep ncnonHUT napTuio MpeTxeH (photo Johannes Ifkovits)

NCTOKWM Xe LyMaHOBCKOMN BOKaJIbHO-APaMaTUYECKOMN MY3blK B OCHOBHOM BOCXOAAT HE K
XOPOBbIM XXaHpaM rnpenlwecTBeHHNKOB. Bce nATHaguaTb ero COMMHEHU ONs X0pa,
COJINCTOB M OpKecTpa BO MHOIrOM OTPAa3uIn XyLO)XXeCTBeHHble TeHAEHLUNN HEMELLKOro
MY3blKaJIbHOr0 poMaHTuU3Ma. MiIMeHHO 6arogapsa 3TOMy OHUM B NPUHLMNE OTANYaOTCA OT
opaTopuanbHOro CTuNg, rocnogcrteosasLlero B my3bike XVIII - Havana XIX Beka, n cnenyiort
XapakKTepHOM 19 KOMMO3UTOPOB-POMAaHTUKOB TEHAEHUWN BOMJIOWaTb B CBOMX
NMpon3BeneHnNax NMpuko-puiocodckme obpasbl COBPEMEHHONM MO33UN, B ONpeneneHHon
CTeneHn Nog4YnHAS ee 3aKOHaM 3aKOHbl MY3bIKW.

Ecnn )xe roBopuTb KOHKpPeTHO o LLlymaHe, To OH co3aaBaJsl CBOM «OpaTopuUn» HE Ha OCHOBEe
cneumanbHoro nMbpeTTo. OH NMCan HenocpeaCTBEHHO Ha NO3TUYECKME TEKCThI - Tak, Kak
B CBOMX pPOMaHCax nepeknagbiBas Ha My3blKy CTUXU. «Takasa TeCHas CBA3b MYy3blKM C

NO3TUYECKUM TEKCTOM yBOAMWIa B CTOPOHY OT MPUBbLIYHOW ApaMaTyprum ornepHoro teaTpa.



BoT noyemMy ero kaHTaTHO-OpaTopuasibHble NMPOuU3BeJeHNsA He CTOJIbKO OCHOBbIBAJINCb Ha
Bblpa>KeHUN OEeNCTBEHHON0 KOH(JIMKTA, CKOJIbKO AaBaJsin CMEHY KOHTPACTHbIX 06pa30B 1
HacTpoeHun. faxe 6onee Toro, LLlymaH ycunmBan NMprKo-co3epuaTesibHble, “Nen3akHbie
MOMEHTbI TEKCTAa, HacbIWasa Ux nCMXonorn3mMom, BHyTPEHHUM gpaMaTU3MOM», YATAEM Mbl
B BblAEpP>KaBLUEM yXXe Tpu nepenspaHmnsa yvebHom nocobun.
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«CueHbl n3 ®aycta Néte» NOHOCTLIO MOATBEPXKAAIOT 3TN YTBEP)KAEHNS MY3bIKOBEL0B.
NHTepecHO y>xe To, 4TO KOMMNO3UTOopa, B OT/M4ne oT NyHO, NpuBiekaa He CTONbKO
nonynsipHas, CIOXKETHO 3aKOHYeHHas nepBas YacTb FETEBCKOM NMO3Mbl, CKOJIbKO
OTBJIe4YEeHHO-(pnnocockan BTopas. I3 TpuHaauaTu My3blKalbHbIX HOMEPOB TOJIbKO TpH
3aMMCTBOBaHbI U3 NepBon YacTn «PaycTa». «Ceable XEHLWMHbI», «OTWENbHUKN»,
«AHrenbl», «kMONNTBEHHbIE MEAUTALNN» N OPYIrNe «3NN304bI» MOMOraloT B OCMbICJIEHUN
nos3uu Néte Ha ocobom, rnybuHHOM ypoBHe.

PaboTa Hag «CueHamMn» BenaCb KOMMo3nTopom B obpaTtHOM nopsake. B 1844 rony oH
COYMHW NOYTU BCIO TPETHIO YaCTb (MY3bIKYy K NOCNeQHEN CLeHe N3 BTOPON YacTu
«@aycTta» [éTe). B 1847 rony nepepaboTan nocnegHunn xop, B 1848 roay 3aBepwini 3Ty
YacTb. B 1849 roay 6bina counMHeHa BCA nepBas 4acTb (CueHa B caay, MOnuTBa FpeTxeH un
cueHa B cobope 13 nepBon YacTn «PaycTa») U NEPBbIA HOMEP BTOPON 4YacTun (CueHa
BOCXOAa COJIHLA N3 BTOPOW YacTu rétesckoro «®aycta»). B 1850 rogy LymaH 3aKOHYUN
BTOPYIO 4acTb, fo6aBMB CLEeHy B NOJIHOYb U cueHYy cMepTn DaycTa. B 1853 roay 6bina
HanncaHa yBepTiopa.

LLlyMaH He CTpeMunsacsa co3faTb LesIoCTHOe My3blkaslbHO-ApaMaTu4yeckKoe npousseneHue.
OH COYUHAN MY3bIKY K OTAEJSIbHbIM NO3TUYECKNUM OTPbIBKAM JIMPUYECKOr0 NN
unnocodckoro xapakTepa, CBA3aHHbIM MeXAy Cob0oMN TONLKO OBLLHOCTLIO aBTOPCKOIro
NoO3TMYECKOro CTUIA, U co34an psAL 3aMevaTesIbHbIX NO3TUYECKUX KapTUH 415 Xopa,
COJINCTOB U OpKecTpa. 34eCb N NPOHUKHOBEHHasA MOJINTBa (peTxXeH - oAHa U3 ApYanLLmnx
«JINPUYHECKMX UCnoBefen» B My3blke POMaHTUKOB, 3aCTaBAAoWan BCNOMHUTb
wybepToBCKYIO «MaprapuTy 3a NpPsaJKon», 34eCb U CKepPLO3HO-haHTacTnyecknin obpas
Apuens, 611M3KUA N033MN MEHAENBbCOHOBCKOINro «CHa B NIETHIOK HOYb», 30eCb U
npeacMepTHbIN MOHON0r PaycTa, NoTpsAcaloLWmMn CBOUM ApaMaTU3IMOM U hrniocopckon
rnybmnHom, n MHoroe apyroe.

O Xy[LOXXEeCTBEHHOW CUJIe 3TUX CUEH N UX NIMPUKO-(PMI0CODCKON HaNpaBAEHHOCTMN MOXHO
CYAWNTb MO BbICKA3bIBAHUSM MHOFOYMC/IEHHBIX COBPEMEHHUKOB KOMMO3UTOPa, KOTopble
rOBOPWN, YTO My3blka LLlyMaHa packpblia AN HUX CMbIC (OUI0COCKON KoHLenuun MéTe.

>XeHeBCKMM MesloMaHaM npeacTouT CyAnTb, HAaCKOJIbKO TOHKO CMOryT BOMJIOTUTb
aBTOPCKNIM 3aMblCes1 Y4HaCTHUKN NOCTaHOBKM «CLUeH» B KOHLEePTHOW BEPCUN CUTaMK
Bonbloro Teatpa XeHesbl U OpkecTpa PomaHackon Lesenuapun. OcHoBHas
OTBETCTBEHHOCTb 3a HEe BO3JIO)KeHa Ha aMepUKaHCKOro anpmxepa Anpsl JIeBmHa,
nmeLwero onbiT paboTbl CO MHOFMMU MPECTUXHBIMN OMEPHbLIMN TeaTpaMu U 1 yxe
paboTaBwero c OpkecTtpom PoMmaHackon Leenuapun. CoCcTaB UCMOJIHUTENIEN KaK BCerga
WHTEPHaLUNOHa IbHbIN: aBCTPUNCKNIA BapnToH Mapkyc Bepba ncnonHnt naptuio daycTa,
ero cooteyecTBeHHuUUe conpaHo NeHun Kiomarep nopyyeHa posib 'peTxeH, a HeMeuKnin
bac-6baputoH AnbbepT JoMeH BONJOTUT NPOTMBOPEYNBLIN 06pa3 Medunctogens.

Mpadmyeckuin gnsamHep bonblioro TeaTpa XXeHeBbl B KavyecTBe nMuaxa gnsa «CueH»
BbIbpan poMallKy, CKPbIBAIOLLLYIO Yeper, Ha 3e/1leHOM hoHe. 1na yuTaTenen, He
BJajeowmx GpaHLy3CKUM, CTOUT 0O6bACHUTL, NOYeMy MMEHHO pOMalLKa: Aesi0 B TOM, 4TO



Marguerite Ha A3blke N'YHO - 3TO N MA cobnaszHeHHON AOoKTopoM dayCcToOM AEBYLIKU, K
Ha3BaHMe HEe>XHOro MoJIeEBOro LBEeTKa, Ha KOTOPOM POCCUNCKME AEBYLUKN 0ObIYHO ragatoT
«JIIOOUT-He NbuT».

OT peagakumu: NMNosay4nTb MHGOPpMaLMIO O AaTax NpeacTaB/IeHUN N 3aKa3aTh bunetnbl nerye
BCero Ha canTe Teartpa.
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Ceprein BopoHoB: Mmexxay PaycTtoMm 1 PpaHKEHLITENHOM
«CaTaHa TaMm npasuT ban»
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