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YTarasa meocmre Mope B I'IpOBI/IHLI,I/IVI Cypyra 1858 (© bpk)

B LtopuXCcKoM KyHCTXayce OTKpbIJlaCb BbICTaBKa, MOCBSALLEHHAS AMOHCKUM BJIUSHUAM Ha
€BPONencknx Xya0)XXHNKOB BTOPOI NOMOBUHbLI 19-ro Beka.

The Zurich Kunsthaus presents an exhibition devoted to the influence of the Japanese art
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on European artists of the second half of the 19th century.
Japanese motives in the works of Monet, Gauguin and Van Gogh

AnoHn3M. C 3TUM KpanHe NMHTEepPEeCHbIM NePUOAOM NCTOPUN EBPOMNENCKOro NCKYCCTBa BaM
npegnaraeT NO3HAaKOMUTBLCSA BbICTaBKa, OTKPbIBLUAACSA B KOHLE MPOLION Heaenn B
Litopuxe. B KyHcTxayce cobpaHbl 250 KapTuH, rpaBlop 1 3CTaMMNoOB, Ha NpuMepe KOTOpPbIX
MO>XHO NpoCcneanTb MPOHUKHOBEHME AMOHCKON XXUBOMUCHOW 3CTETUKN BO DpaHuUmMio n ee
pacnpocTpaHeHune no scen Eepone.

ANoOHW3M - aBneHne ocoboe. Y Hero HeT YeTKO 04epPYEHHbIX XPOHOJIOrMYECKUX FrpaHnL, n
TOYHbIX CTUWINCTUYECKNX XapaKTepucTuk. Mo)XXHO TOJIbKO CKa3aTb, YTO aKTUBHbIE
Ky/IbTYPHble KOHTaKTbl Mexay 3anagom n CTpaHom BOCXOAALWEro Co/IHLA HavYauch B
KoHue 1850-x rogos. Torga noa gasneHnem CLUA SAnoHns 6bina BblHY>XAEHA OTKPbITb
rpaHnLbl C BHELWWHUM MUPOM, 1 B EBpONy XJIbIHYJIN A0 3TOr0 NMJ0X0 U3y4YeHHble rpaBlopbl
CTapblX MacTepos - Xupocure, Xokycau, locutopa n MHOrmMx Apyrux.

NMNpeccnoHnCTbl N MOCTUMMPECCUOHUCTLI BbICTPO YNOBUAN B YBUAEHHbIX paboTax
noTeHuuan anas pasBuTuUa HOBbIX TeXHUK. Knog MoHe, MNMonb NoreH n BaH Nor He nepBbIMUK
0bpaTUAN BHUMaHME Ha KOJIOPUCTUKY AMOHCKOW KCUorpadum, HO y HUX JlyHLle OCTallbHbIX
MoJIy4MNNOCh CINTb EBPOMNENCKOE NCKYCCTBO U ANKOBUHHbIE CHOXKETHI.

Hanbonblwinm nHtepec esponenyes Bbi3Baav NPOU3BEAEHNSA B CTUNE YKNE-3, BypHO
pa3BMBaBLUErocd C Ha4ana 17 Beka 1 oCTUrwero ceoero nuka K 19 seky. Camo Ha3BaHue
nepeBOAUTCH C AMOHCKOro Kak «obpa3bl U3MEHYNBOIr0 MMpa». B OCHOBHOM XyO0XXHUKMW,
paboTaBLime B 3TOM CTUNE, N300parkanm KapTUHbI 06bIAEHHON FOPOACKON XU3HN.



Knog MoHe. py,u c nunnamu. 1889 (FMUN nm.TMywKnHa)

Mpon3BoACTBO rpaBlop obecneyvnBaso pblIHOK AOCTYMNHbLIM MacCOBbLIM UCKYCCTBOM,
MOCKOJIbKY »XMBOMUCb Oblfla CANLIKOM Aopora A5 06bIYHOro ropoACKOr0 XUTENS.
OpUeHTNPYSACb Ha BKYCbl MOTEHLNAbHbIX MOKyNaTenemn, XyaoXXHUKN 1 Beibnpann caou
CtoXKeTbl. I3Ha4YanbHO rpaBlopbl OblIN YepHO-6ebIMK, HO O4EeHb CKOPO SIMOHLLbI OCBOMJIN
TEXHUKY LUBETHOM nevyaTun, NpeBpaTUB «HU3KKNIN» MAaCCOBbIN XaHP B BbICOKOE MCKYCCTBO.

K MOMeHTY, Korga sArnoHCKue rpaBilopbl CTasn NMPOHUKATbL Ha 3anag, y>ke chopMupoBanach
NOJIHOLIEHHAs TPaauLMS C YCTOSBLUMMUKCS NMPYEMaMUN KOJTIOPUCTUKN, KOMMO3MLMK 1 Bbibopa
TeM. BUanMMO, 3TO 1 OKa3asio BJAUSHNE Ha UMMPECCUOHUCTOB: BYNCTBO KPACOK 1 CTPOro
BblBEPEHHAA CIOXKETHAs JIMHUSA B COMETAHMUN C SK30TUYECKMMN MOTUBAMUN OTKpPbIBaNM ONs
eBponeiLes HoBble NyTWU. Hanpumep, MoHe 6bin Tak yBieYeH BUAAMU AMNOHCKMX CafoB, 4YTO
NoYTM CaMOCTOSATE/IbHO BOCCO34aJ1 B CBOEM NMOMeCTbe B XXUBEPHUN OZIHY U3 rpaBlop
YTaraBa XmMpocure: TOT XK€ U30rHYBLUMIACS AYroii MOCTUK Yepe3 HebOoNbLLOW KaHal, Ta Xe
6ypHaa pacTuTenbHOCTb No Heperam. A 3aTeM MoHe NepeHec BCe Ha XOJICT.




Ecnm MoHe Haxoawun B paboTax ANOHUEB BAOXHOBEHME A1 CBOUX COBCTBEHHbIX paboT, To
BaH lNor nHorpa npespallasn ANKOBUHHbIE rpaBlopbl B 00beKT nsobpaxeHuns. Hanpumep,
ero «KypTusaHka», CKopee BCero, ABJseTCa penpoaykumnen oqHoOn U3 rpaslop YTarasa
NocnTopa. ToYHoe COOTBETCTBUE He BbIIO HalAeHo, NOTOMY, BMOJIHE BO3MOXHO, 4TO BaH
for HapucoBan ANOHCKYIO XEHLWMNHY B TPaAULNOHHOW ofe)X e B COOTBETCTBUN CO CBOUMN
npencTaBsieHUsAMN.

[a>xe [oreH, KOTOPOro Mbl NPUBLIKAN accouMnpoBaThb ¢ obpa3amu TanTu, CHavana
yBeKanca AnoHmen, a y>xe NnoToM pewwnn 3abpaTbCs noganblie OT eBPONenckon
umsmnamsaumnm. CTpaHa BOCXOOALWEro CONHLA NPU BCEM CBOEM 3K30TU3Me 04eHb BbICTPO
CTajia NonysspHbIM JIENTMOTMBOM B TBOpYeCcTBe eBpornenues. Ho HECKOIbKO KapTuH NoreH
BCe Xe co34asl, NoAAaBLUNCL BCeobLeMy yBreyYeHuto.

BbicTaBka B yropuxckom KyHcTxayce npogantcsa 4o 10 mas. Obs3atesibHO 3ar/siHATE Ha
crneunasibHo co34aHHbIN CauT, Ha KOTOPOM Bbl HavgeTe AOMOJIHUTEJIbHYIO UHGOPMaLUIO.
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YTarasa Xupocure. B cany Kamengo TeHunH. 1856 (Bibliotheque nationale de France)

KYHCTXayC
ANoHUA

BaH or

CTtaTbun no Teme

[oreH: B NoOMCKax 3eMHOro pasd

BaH Nor, Ce3aHH 1 MoHe B KyHcTXxayce Liopunxa

Source URL:
https://www.nashagazeta.ch/news/culture/yaponskie-motivy-u-mone-gogena-i-van-goga


https://www.nashagazeta.ch/tags/kunsthaus-0
https://www.nashagazeta.ch/tags/yaponiya
https://www.nashagazeta.ch/tags/van-gog-2
https://www.nashagazeta.ch/en/node/19021
https://www.nashagazeta.ch/en/news/culture/van-gog-sezann-i-mone-v-kunsthause-cyuriha

