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He camwikoM XxuBou «MepTBbin ropopn>» |
« La Ville morte » pas tres vivante

Auteur: Huka lNapxomoBckas, Liopux , 02.05.2025.

CueHa n3 cnekTaknsa "MepTBbIi ropo4". B ueHTpe - conpaHo Bnaga MukHsasu4toTe. Photo:
Monika Rittershaus

Onepy aBCTPMNCKOro KOMMNoO3nTopa dpuxa BonbgraHra KopHrosbaa B NnoCTaHOBKE
POCCMNCKOro pexxunccepa OmMmntpunsa YepHakoBa MOXHO yBuaeTb B Lilopnxe o 1 noHs.
YBUAETb U COCTaBUTb COOCTBEHHOE MHEHME O CrneKTakJse. A Nnoka 4e/IMMCA MHEHUEM
Hallero rnpurjaleHHoro aBTopa.

L'opéra du compositeur autrichien Erich Wolfgang Korngold, mis en scéne par le metteur en
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scene russe Dmitri Tchernyakov, est a I'affiche a Zurich jusqu'au ler juin. Venez le
découvrir et vous faire votre propre opinion. En attendant, voici celle de notre auteur
invitée.

« La Ville morte » pas tres vivante

Onepa aBCTPMNCKOro Komno3smtopa Ipuxa BonbpraHra KopHronoaa «MepTBbI FOPOA», B
CUNy pa3HbIX NPUYMH (B NEPBYIO 04epeab M3-3a TOro, 4To aBTop, byayyn eBpeem, B 1930-e
BbIHY>XAeH 6bin 6exxaTb B CLLUA, a ero nCKycCTBO HauuCTbl 06bABUAN AereHepaTUBHbIM)
[onarve rogbl Haxogunack B 3abseHun. Ho B nocnegHne gecatTunneTms oHa ¢ Tpuymdgom
BEpHyJlaCb Ha MMUPOBbLIE OnepHble cueHbl. B anpene 2025 rona ceoto Bepcuto «MepTBOro
ropofa» npensioxuna sputenam u Lilopuxckas onepa.

AXNOTa)K BOKPYI CMeKTakKJ/ifA, CTaBLllero npegnocnenHen npeMbepon MHTEH4AHTa
AHOpeaca XOMOKM, B KOHLEe Ce30Ha Nokuaatouero LIlopnxcknin onepHbin TeaTp, - Bbi3BaH
nMeHeM pexunccepa. OMNTpuin YepHAKOB, N3BECTHbIA CBOMMUN APKUMMU,
CJIOXKHOCOYMHEHHbLIMU N MPOBOKALMOHHbIMK NOCTaHOBKaMu, paboTaeT B Litopuxe He
Brnepsble: B 2012 roay oH aebiotupoBan 3gecb «EHydon» Jleowa AHavyeka, OTKPbIB TaKUM
obpa3oM TpMHaAUaTUAETHIO 3rnoxy XoMoku; B 2016-m noctasun «Menneaca n
MennsaHay» Knopa Oebtoccum, a B 2019-M BHOBb 06paTUACA K TBOPYECTBY HYELICKOro
Komno3suTopa un ero «Cpencrtey Makponynoca».

BmecTe ¢ YepHAKOBBLIM, Kak 06bIYHO OTBEYaoLWLMUM 1N 3@ PEXUCCYPY, U 3a cueHorpaguio, B
NOCTaHOBOYHOMN KOMaHAe «MepTBOro ropofia» ero nNoCTosiHHble COaBTOPbI - XyZLOXKHULA Mo
KocTioMmaM EneHa 3anueBa n Xy[OXHUK No ceBeTy [n1eb OunbluTUHCKUA. KOMMaHWio M
COCTaBWJIN MeCTHble KoJsinern - BuaeoxyaoxXHuk TuHn bypkxanbtep n gpamatypr beaTa
BpanpgeHbax. B cnekTakse Takxe NPUHANM y4aCcTuUe HECKOJIbKO XOpoB LilopnxcKon onepsl
noa PyKoBOACTBOM XopMeuncTepa IpHCcTa Paddenscbeprepa, a 3a nynbT Philharmonia
Zurich BcTtan monoaon, HO aMbULUMO3HLIN LWBENLL@APCKUN anpuxep JlopeHuo BnoTtTu, bpaTt
N3BEeCTHOM MeLLo-conpaHo MapuHbl BnoTTun, o koTopon Hawa MaseTta nucana B NpoLusioM
roay B CBSI3M C MOCTaHOBKOWN «KapMeH».
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CueHa n3 cnekTaknsa "MepTBbint ropoa". MNMonb - Opuk Katnep, MapuetTa - Buga
MukHasu4toTe. Photo: Monika Rittershaus

Ham ponognvMHHO HEBEAOMO, MO Yben nHUUMaTmBe «MepTBbii ropon» 6bin BbibpaH B
KayecTBe NacxasibHOro nogapka uropunxckonm nybanke (npemMbepa cnekTakasa coctosnach
21 anpens, B CBeT/bI NOHe[es/IbHUK), 0OHAaKO TOYHO U3BECTHO, YTO MYy3blKaJibHbIN
PYKOBOAMTENb MOCTAaHOBKM AABHO MHTepecyeTCa TBOpYeCcTBOM KopHronbaa. «MepTBbii
ropoA» C ero OTKPbLITON ApaMaTypru4yeckon CTPYKTYPOMN N BO3SMOXKHOCTbLIO CaMblIX
pa3Hoobpa3HbiX TPAKTOBOK KakK PUHaNa, Tak N BCEro COXXKeTa NPo MY>XXYUMHY, O4EPXKMMOr0
No60BbI0 K MEPTBON XEHLWMHE, naeasbHO NOAX0ANT OMUTPUD YHepHAKOBY B KavyecTBe
MOCTaHOBOYHOIr0 MaTepmana.

ITOT pexxuccep, NOMMUMO geTasibHOM NpopaboTKM XapaKTepoB, U3BECTEH TEM, HYTO
obo)KaeT 3afaBaTb 3pUTENIAM HE UMeoL e 0AHO3HAYHOro peLlleHns 3aragkn. B oaHHOM
c/ly4ae OoH cpa3y nobasnseT pemMapky npo pasHuLUy B BO3pacTe repoes 1 goseaeHue
MOJIOA0N XKeHbl A0 CaMoybuincTea, a TakXXe BBOOUT Tpex MapueTT BMeCcTo ogHon. M1 xoTs
BCEX TPOUX (Kak 1 3agyMaHO KOpHrosbAoM, COYUHUBLUMM OMnepy MO CMMBOJINCTCKON
nosectn «MepTBbIN bptorre» n nbece «Mumnpa>k» 6enbrMnCcKoro aBTopa Xoprxa
PooeHbaxa), noeT 4pe3BblHalHO aKTEPCKN OdapeHHas JIMTOBCKas conpaHo Buaa
MNKHABUYIOTE, €e Urpa, KOCTIOMbI, FPUM U MPUYECKN BCAYECKU NOgYEePKUBAIOT, 4TO nepen
HaMn TPWU pa3HbIX, MHOr4a COBEPLUEHHO HEMOXOXXNX NEPCOHaxa.



CueHa n3 cnektaknsa "MepTsbint ropoa". Mosb - Ipuk KaTtnep. Photo: Monika Rittershaus

NoHavany nofobHoe yCNoXKHEHNEe NAeT TONIbKO Ha MoJib3y CNeKTakK/Ito, C NepPBbIX MUHYT
yauBnsoLemMy cBoen COBPEMEHHOCTbIO U KPUMUHAIbHOW UHTPUTON. HO y>Ke BO BTOPOM
aKTe pa3ragka npo MaHMaKkajlbHO-O4EPXMUMOro AecrnoTa, KOTOpPbIA NooYepenHOo
YHUYTOXaeT CBOUX BO3/06NEHHbIX, CTAHOBUTCS CJ/INWIKOM 04eBuaHoW. B utore
«yOUNCTBEHHbIN» (bnHan (Mexay Npo4YmM, COBCEM He TaKOW, KakK B OPUTrMHAIbHOM
nmbpeTTOo) OKa3biBaeTCA YHbIIbIM U NpefckasyeMbiM. A achdekTHoe cueHorpagumnyeckoe
pelweHune - gom lNaynsa noaselleH Haa CLLEeHONW, U BCe nponcxoasiuiee B peajibHOCTHU
BbIHECEHO B «MofABaJ1», COBCEM KakK B «KPpOTKON» N «3annckax n3 nognosbsa»
[OoCTOEeBCKOro, Ha KOTOPOIro PeXNCCepP CCbINIAaETCs B MPOrpaMMKe - HNYEM He
noAKpenJsieHHbIM.

Y10 KacaeTca cobCTBEHHO My3bIKW, TO 1 34eCb Ha4ya0 yB/IEKAEeT - B MepByto o4epenb, 3a
CYeT TOro, YTO 3pUTENIN O0JIr0 He MOHUMAIOT, KaK MOXKET U34aBaTb 3BYKN HaKpbITas
bpe3eHTOM N He BMASALAA YKa3zaHnun gupuxepa «besgbixaHHasa» Mapu (Ha camom gene ee
rnoeT BCe Ta Xe cnpAaTaHHada oT nybnnkn MukHABUYI0TE, a nrpaeT xopucTtka NpuHa Oac).
OAoHaKo BO BTOPOM U TPETbEM aKTax My3blKajibHas COCTaBasAlLWas ocobo He BneYaTanaa.
KoHeYHO, OnbITHbIN HeMeL Kl bapnuToH bbopH beprep B poaun apyra/conepHuka
®paHka/Ppuua npekpacHo ucnosHun aputo «Mein Sehnen, mein Wahnen», koTopas ewe
Mpu XXNU3HWN KOMMNO3UTOpa CTasla XMToM Bnarogaps 3anoMUHAOLLENCSA, KPAaCUBOW U NNerkomn
Menoamn. A He NOKNOABLWNIA CLEHY NOYTU ABa C NMOJIOBMHOW Yaca aMepPUKAHCKUIN TEHOP
dpuk KaTnep OOCTONHO CrpaBUJICA CO CBOEN Tpebytowero orpoMHOro Hanps>xXeHns
napTunen. OgHako cam BUOTTK TO AOHENb3SA B3BUHYMBAJ TEMIM, TO BCAYECKU NMOAYEepKUBa
HEe POMAHTUYECKNIN, HO SKCMPECCUOHUCTCKUN XapaKTep My3blKW, TaK 4TO OyXOBble B KaKOW-
TO MOMEHT CTaJIn «CPbIBaTbCA» Ha BMU3I, TO HEOXUAAHHO NPUBHOCK B MapTUTYpPY
0>Ka30BOe 3BYy4YaHMe, U TOr4a He CNpaBAsaanNCh Y)Xe yaapHbie. la n 3aMedaTesbHbI Xop
Lilopnxckoun onepbl Ha cen pa3 OblJ1I0 NPaKTUYECKN He CAIbILWHO.



CueHa n3 cnekTakna "MepTtBbin ropon”. Photo: Monika Rittershaus

B0O3MO)XHO, CO BpEMEHEM (CMeKTaK/b XOYT elle 7 NoKa3oB) 3TOT «MepTBbIin ropoa»
0XKVBET M pacLBeTeT, HO MOKa OH Ka)XeTCs CbipOBAThbIM KaK B MOCTAHOBOYHOM, TaK U B
MY3blKaJIbHOM MJaHe. 3To ocobeHHO 06MAHO, YYNTbIBAsA, Kakmne 3Ha4YnTebHble TBOpYecKume
CUbl BbINM NpUBAeYeHbl K paboTe Hal cnekTakeMm.

Bonee noapobHyo nHpopMaunio Bbl HangeTe Ha canTe TeaTpa.

yTo NnocMoTpeThb B Liopuxe, Liopuxckasa onepa, AMutpun YepHAKoOB
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