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Tak BbIrNAanT auia BbiICTaBKN

B 6a3enbCkOM Xy[o0>KeCTBEHHOM My3ee B KOHLLe MapTa OTKpblJlacb MacwTabHasa BbICTaBKa,
nocesuwieHHasa Megapao Pocco - 04HOMY M3 Ba)KHENLLNX €BPOMNENCKUX CKYSIbMTOPOB
Ha4Yasa ABajLaToro Beka. PacckasbiBaem 0 TOM, yAanocCb M KypaTopaM ybeanTb
3puTenen B YHUKaNbHOCTU 3TOro HbiHE NoNy3abbiTOoro macrepa.

Kunstmuseum Basel invite a une grande exposition consacrée a Medardo Rosso, sculpteur,
photographe et maitre de la mise en scene, concurrent d’Auguste Rodin qui a révolutionné
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la sculpture vers 1900 avant de tomber dans I'oubli. D’ou il ressort !
Sculpture comme un perpetuum mobile

Mma Mepapno Pocco, BoIHECEHHOE Ha SIPKO-PO30Bble auLLM, pa3BeLUaHHbIE B 3TU
BeCceHHue oHu no Bcemy basento, cerogHs 3HakKoMo, HaBepHoe, OAHUM NNLLb
NCKYCCTBOBEAAM U CneunanncTam no NCTopun eBponenckon cKynbnTypsol. LLinpokomy
3pUTENII0O OHO HE FOBOPUT, K COXKAJIEHUIO, POBHbIM CHETOM HM4Yero. A Befib Pocco bbin He
TOJIbKO COBPEMEHHMKOM, TOBapULLEM U fa)Ke CONEPHUKOM 3HaMeHuToro Ortocta PoaeHa,
HO 1 abCONIOTHBLIM HOBAaTOPOM - XYA0>XHWKOM, BO MHOIOM OMepeAunBLUNM CBOE BPEMS.
CynTaeTcs, YTO MMEHHO MMMPECCUOHUCT U HEYTOMUMBIN 3KCNepuMeHTaTop Pocco
onpenenun ganbHenwee pa3BUTUE CKyAbNTYpbl B CTOPOHY 60JbLLEN Bbipa3nTeNIbHOCTH,
neptopMaTMBHOCTU, NOABUIKHOCTU, NSMEHYNBOCTU N «HE-MOHYMEHTaIbHOCTU».

PoavBLUMACA B NTaNbAHCKOM TypuHe B 1858 roay n ymepLunin B NTaNbAHCKOM e MunaHe
CeMblofecATbio rogamm rnosxxe, Megapao Pocco b1 HACTOALLMM YESIOBEKOM 3MOXN
Bo3poxxaeHusa nnu, ckopee, Hallero BpeMeHu, Koraa Bu3yasibHble XyLOXXHUKN pefko
paboTaloT C OAHMM-eANHCTBEHHBIM MeANYyMOM, NpeanoyYmTas MHOrO(MYHKLMOHaIbHOCTb U
MYNbTUANCUNIINHAPHOCTL. Tak 1 Pocco, CTaB B KAKON-TO MOMEHT CBOEWN XXU3HW OOBOJIbHO
nonynapHbiM B [apwxe, rae oH Toraa XXwa v TBOPWUJ, HE OrpaHU4YMBaNCA OOHUM NNLLb
BasstHWEM NOPTPETOB U KOMMO3MLUKUA. HanpoTue, OH Ype3Bbl4aHO aKTUBHO 3aHMMaJICA
hoTorpachmen n «xyaoxxecTBeHHbIMU NOCTaHOBKaMU», NN Kak CKa3anun bbl cenyac,
WHTEPBEHUUAMUN N NHCTaNNAaunamu.

Mepnapno Pocco B cBoen MmacTepckon Ha bynbBape baTuHbob. Mapux, 1890 r. © Archivio
Medardo Rosso

BepoATHO, UMeHHO Nto60Bb POCCO K pa3HOOOpa3HbIM UrPaM C NPOCTPAHCTBOM, a TaKXe
TeKy4YeCTb ero cKyJibNTyp U HETPAAMLMNOHHLI CrOcob X 3KCMOHUPOBAHUSA HaBenn Xaike



Annenbpaysp v EneHy ®nanmnosny KypaTopoB HblHELHeW 3KCNo3nLmMn, Co3gaHHON B
COTPYAHMYECTBE C BEHCKMM My3eeM COBPEMEHHOIro nckycctsa mumok (Museum moderner
Kunst Stiftung Ludwig Wien), Ha MbIC/Ib cAeflaTb ee MakKCUMaJibHO MHTEPaKTUBHOMN ”
rycToHaceneHHoOn. B ntore noMnMMo CKyibNTYPHbIX U (hoTorpaduyeckmnx paboT camoro
Megnapno Pocco, npeacTaBieHHbIX B 60/1bLLIOM BbICTaBOYHOM 3asie HoBOro 3gaHms
ba3zenbCckoro Myses, Ha BTOpoM 3Taxke Honbay BbICTaBNEHbI TakXXe Npon3sefeHns
MHOIMOYUC/IEHHbIX XYLO0XXHWUKOB MPOLLIOro U HAacToAWero, nepedvyncieHmne KoTopbix
3aHMMaEeT ueny CTpaHuLy TekcTa, HabpaHHOro MeNKUM LPUGTOM.

B Kaknx-To ciiy4asix nepeksimnyka UMeH 1 BpeMeH AeNCTBUTEeSIbHO NPOUCXoanT, N Toraa
BO3HMKAIOLWMN Ha rnasax sputenen gmanor AByX BbICTaB/IEHHbIX 04Ha noaJsie opyromn
paboT pa3HbIX aBTOPOB Ka)keTcsa He NpocTo ybeanTenbHbIM, HO U NpUAaoLWnUM 060mM
Nnpon3BefeHNAM OONOJIHUTENbHYIO rNybuHy 1 cMbICa. ApKUA, Ha Haw B3rnag, npumep -
conocTasneHue Bapuaunm Pocco Ha TeMy ero caMon 4aCTO BOCNPON3BOAMMON CKYbNTYPbI
«EBpenckuin manb4mnk» (Enfant juif) n kaptuHonm Optical Car Crash amepukaHckoro
XyLOXHUKa dHAK Yopxona B pasaene «[losTopeHne n sapmauynm» (Repetition and
Variation) nnun, B npegnocnenHem 3ane, «OTmeHa ®opmel I» (Form Undone ), roe ogHa n3
«ra3oobpa3Hbix» cKynbnTyp Pocco coceacTtByeT ¢ «becdhopMeHHON» YepHOW rabibon
weenuyapues NeTepa ®dmnwnu 1 Ossnaa Banca.

Mepapno Pycco. PebeHok Ha conHue, 1891-1892 Crédit : Museo Medardo Rosso, Barzio
Crédit photo : Julian Salinas

OnHako B 60sbLLUNMHCTBE C/ly4aeB KacCuyeckne nanm yabTpa-CoBPEMEHHbIE CKYNbMTYpbl,
006bekTbl, accaMbNsaXXn 1 NOSI0OTHa NepeTArnBaloT BCE BHUMaHMe Ha cebs, oka3biBasCh
bonee «rpoMKMMn», 4eM Kyaa b6onee Tuxme n CKpomHble nponsseneHnsa Pocco. CocencTeo
«hONAHBIX>», BMINCAHHbLIX B MPOCTPAHCTBO 1 ByATO pacTBOPSAOLWMXCA B HEM NOYTH
6ecuBeTHbIX rnMncoB Pocco ¢ nosnoTHaMm Kyaa 6onee n3BeCcTHbIX LWNPOKon nybnvke



AmMmepeo MoauneaHu, O>xopa>ko oe Kupmnko n ®psaHcmca bakoHa nnm «BblHyXAeHHoe
CONepHMYeCTBO» ero BPOH30BbLIX 1 BOCKOBbIX CKYJIbNTYP C ropa3no 6onee ysHaBaeMbiMU n
OCTpO-coBpeMeHHbIMU 06bekTamu Jlynsbsl bypxxya, AnbbepTto IxakomeTTn u NeHpu Mypa
He naeT Ha NMoab3y NPon3BeAeHUSM NMPOTaroOHNUCTa BbICTAaBKW, KOTOpble 6/1IeKHYT Ha ux
hoHe n KaxKyTcs HamHoro 6bosiee apxanyHbIMU, YEM eCTb Ha CaMOM Jere.

B pe3ysnbTaTe BbiCTaBka, hopMasibHO NocBsLeHHasa Megapao Pocco, BMecTo Toro 4Tobbl
OTKPbITb 3pUTENAM €ro TBOPYECTBO, KakK OyATO HAapO4YHO «MpPAYeT» ero B TEHU ApYyrux

XY L0OXXHUKOB. Tak, B CpaBHEHUWN C OCHOBOMNOJIOXKHUKOM ap 6ptoTa XKaHom [iobiodge Pocco
npeacTaBafAeTCa CJINWKOM NMefaHTUYHbIM, a PAgoM C YTOHYEHHbIM KOHCTaHTUHOM
BpaHKy3un, cHMTaBLIMM UTaNIbAHCKOr0 CKYJIbMTOpPa CBOUM MnpelecTBEeHHNKOM,
OKa3blBaeTCA Yepecyyp npecHbIM. 1o cpaBHEHUIO C MOKa3aHHbIM Ha BUAEO CTPYALLUMCS
TaHueM Jlon ®dynnep Pocco npakTU4eckn HenogBuxeH, a pagom C cloppeasiucTtom
Mapcenem [OLLaHOM OH HELOCTaTO4YHO «CyMacLweawmmn». Mo cpaBHeHuo ¢ Namenon
Po3eHKpaHLU, 3a1MBLIEN KaMeHHbIN (hOHTaH BO ABOpE My3es MNJ0OTHOM po30BaTON
XNIOKOCTbIO, OH abCONOTHO He-TeaTpasieH, a Ha oHe Pennkca NoHcaneca-Toppeca,
«yBeKoBe4uBLUero» csoero ymupatwwero ot Clida apyra B hopMme BE€4HO MeHSALWEeNncs
rpyabl KOH(MET, KOTopbie 3puTenn NOCTOAHHO 3abmnpatoT, a My3en NOCTOSAHHO MOMOJIHAET, -
MPOCTO CKYYeH.

Monb Ce3aHH MNatb KyI'IaJ'IbLLI,I/ILI, '1885 1887 rr. Credlt Kunstmuseum Basel Credlt photo
: Max Ehrengruber



BnpoyeMm, KoMy-To NogobHbIA hopMaT 3HAKOMCTBA C KJIACCMKOM COBPEMEHHOM
CKYJIbNTYpPbl, HABCEr Aa N3MeHUBLUUM ee 061K, HaBepHsIKa NoKaXeTcs
NnpeanoyYTUTENbHbIM AJ151 TOr0, 4TOObl COCTaBUTb CBOE MHEHME KaK 0 CAMOM UTaNIbSIHCKOM
XYAOXHUKE, TaK 1 0 KOHLENUMnN nogobHbIX 3KCNO3ULWIA-AMaIoroB BOKPYr O4AHOI0
KOHKPETHOro (1, 3aMeTuM, 4acTo 3abbIToro) MacTepa, CTaBLWNX CTOJIb MNOMNYJIIPHBIMY B
nocnegHee Bpems.

OT pepakuuu: BeicTaBka «Mepapno Pocco: Co3gaHne COBpeMEeHHON CKYNbNTYpPbl»
(Medardo Rosso: Inventing Modern Sculpture) oTkpbiTa B ba3ene go 10 asrycta 2025
BKJ1IOYNTENbHO. [pakTn4eckasa nHpopMmauma 3aech.
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